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Architect 
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Roofing Contractors 
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General Contractors 
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Blending pigments to achieve beauty and protection is a 


business for which this widely acclaimed, functional new 
Torrance plant of the Pittsburgh Plate Glass Company’s Paint 
Division is masterfully suited. As the above photograph 
shows, over 100,000 square feet of P-F Built-Up Roof 
combine durability and appearance in perfect proportion, too. 
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In every respect, these all-concrete factory buildings and 

the two-story masonry and concrete office structure 
exemplify today's trend toward teaming clean-cut smartness 
with utility. And here's proof again... in Type I 


linthkote 


Alameda St., P.O. Box 2218 Terminal Annex, 
Los Angeles 54 ° Phone LA-2111 


construction . . . that P-F Built-Up Roofs are always as 
good as the company they keep. 
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PUT SUNBEAM LIGHTING IN ALL YOUR PLANS 


— 
ЕЗИНЕ РЕЗ: 


Be assured of the finest in lighting design 
and engineering for your interiors by in- 
cluding Sunbeam Lighting in your specifica- 
tions. Many architects and contractors do this 
as standard practice—and for very sound rea- 


sons. Sunbeam’s large line of fluorescent fix- 
tures, backed by scientific research, provides a 

quick and dependable answer to any commercial 

lighting problem. Having one of the most com- 

plete photometric laboratories in the country with 

top illuminating, design and production engineers 
keeps Sunbeam abreast of lighting developments. It 
pays to consult a Sunbeam engineer for recommenda- 
tions. Illustrated above is a typical drafting room installa- 
tion using Sunbeam's L1210 series. These low brightness 
units provide a uniform, diffused illumination on the work- 
ing plane—a lighting quality to be considered for any new or 


remodeled defense or industrial project now being planned 


SUNBEAM LIGHTING COMPANY 
777 EAST 14TH PLACE; LOS ANGELES 21, CALIF. 
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Chairs chosen from an infinite variety 
of designs from everywhere 


available now at Frank Bros. 


Left—From Sweden, armless chair and lounge chair by Bruno Mathsson. 


Above—From Denmark, plywood chair by Fritz Hansen. This chair is also 


available without arms and with leather or fabric seat and back. 
Lower left—From Sweden, a Safari chair by Elias Svedberg. 


Below—From America, molded fiberglas and plastic chair by Charles Eames. 
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SHIPMAN 


Open Monday and Friday evenings until 9:00 


SCHOENWALD bavarian porcelain 
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CREAMER $ 3.00 
GRAVY BOAT $ 7.25 
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AVAILABLE TO DEALERS 


5 PIECE PLACE SETTING IN WHITE, $7.50; IN CELADON, $9.75 
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SALAD PLATE 
BREAD AND BUTTER PLATE 
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SAUCER 


COMPLETE PRICE LIST UPON REQUEST 
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Carroll Sagar & Associates 


is one of the finest 


sources of contemporary 


furniture and accessories 


in America. Let us help 


you and your clients 


with your interior 


problems. Everything for 


the contemporary home, 


office and store. 


Large stocks 


on hand. 
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LOUISE BALLARD 


San Francisco, long the strong-hold of art-for-art's-sake, now 
harbors three exhibitions tinged with unexpected Romanticism. 
They are very diverse in form but have in common a declared 
interest in the personality, the emotions, the aspirations of man. 
The memorial exhibition of the paintings of Christian Bérard at 
the Palace of the Legion of Honor (through January), shows the 
work of the man who, with Léonide and Eugéne Berman and Paul 
Tchelitchev, formed the Neo-Romantics or Neo-Humanists. The 
sculpture of Lipchitz and the exhibition called Dynaton, consisting 
of works by Lee Mullican, Gordon Onslow-Ford, and Wolfgang 
Paalen, at the San Francisco Museum of Art, are less obviously 
Romantic but are not primarily concerned with problems of formal 
relationships and reflect many Romantic elements in the attitudes 
of the artists and in the forms they produce. 


The Romanticism of Bérard speaks very directly and lucidly to the 
spectator. The exhibition is mainly one of portraits, (the genius 
of Bérard as a theatrical designer is indicated only by a few 
sketches), and the portraits evoke the special quality of the sitters 
with a haunting intensity. Here is no bravura of painting, no 
flashing stroke of likeness. Instead there is a series of quiet, with- 
drawn people absorbed in their own thoughts, depicted with an 
almost startling simplicity of means—flat areas of color—accents 
on faces and hands only—the rest slurred over. Perhaps the most 
"completely realized'' canvas is the "Man in Blue” of 1927, whose 
cropped hair, contracted figure, weary eyes and sensitive mouth, 
shown against a stone wall is a symbol of the men in concentration 
and prison camps twenty years later. 


Of almost equal poignancy are the two small, dark pictures, “The 
Meeting" and "Promenade" done in 1928, whose Pompeian reds 
and greens distill the desires and uncertainties of adolescence. 
This same human insight is in the strident tenseness of the Cocteau 
portrait and in the brooding melancholy of the Jean Desbordes. 
So for Bérard, not only is man the proper study for mankind but 
is the proper subject matter for art. His technical means are so 
subordinated that one might overlook the effortless skill which 
created so pure a vehicle for a psychological idea. 


Lipchitz is Romantic in quite another way. He has a restless ex- 
plosive intensity that seeks to express violent, excessive emotions 
and to force heavy metal into movement and soaring vitality. As 
is so well pointed out in a demonstration panel in the exhibit, 
Lipchitz is essentially a Baroque artist. The fluid line, the moving 
form, the changing light and dark, the dramatic theme—all belong 
in the Baroque complex. While the return to the symbols of uni- 
versal experience, such as Prometheus, Mother and Child, Theseus, 
from the intellectualism of Cubist is a Romantic tendency. | find 
the Cubistic pieces, ‘Seated Мап" 1922 and ‘Guitarist’ 1925, very 
amusing and satisfying esthetically. Less profound in concept, they 
are perhaps more successful than the more ambitious pieces in the 
fusion of idea, emotion, form, and material. Lipchitz's later vision 
seems more painterly than sculptural. He himself says: 


27 . the volumes of a piece of sculpture will not begin to live until they 


receive light in a favorable way. Therefore they must be composed with this 
aim in view. You may have a mass which is a volume but if it does not receive 
light in the right way, it will not exist from the point of view of light. Light 
will demolish—disintegrate with its glare. But masses properly disposed can be- 
came a symphony of light. And to this end forms in sculpture must be re- 
lated in such a way as to create a composition of reflected lights, shadows, 
voids." 
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The series of drawings for ''Тһе Sacrifice," conceived as masses of 
dark and light, confirm this way of seeing. | found some of these 
drawings more moving than the finished piece but | still consider 
“Тһе Ѕасгійсе'' the most important work in the exhibition. “Prayer” 
perhaps is next. Its conflicting emotions live well in the fluttering, 
flame-like shapes (besides to my unprofessional eye it seems a 
devilish thing to have cast). Least successful are the Mother and 
Child pieces. In the 1941 version the forms seem insensitive and 
abortive, while the ambiguity of the woman's torso and the animal 
head emphasizes the collision between the feelings of love, peace, 
security and those of fear, pain, violence which cancel each other 
out leaving only frustration. The 1949 version seems merely 
Picasso-like without either formal or expressive value. Most ex- 
pressive of Lipchitz are the tiny bronze sketches, less lumpy and 
earth-bound than the large works, they are fluid and quick. 


These very Baroque and Romantic qualities should increase the 
importance of Lipchitz as a part of contemporary art, for the need 
for just these elements is shown in the now conventional use of 
the most exotic and convoluting of tropical plants, driftwood, etc. 
as accessories to the geometry of our modern interiors. 


The last of the three exhibitions is the most difficult to review. 
| consider that a work of art should be evaluated, at least in part, 
in terms of what the artist intended it to be. In this case, the 
paintings, drawings, sculpture, and ''tactile ecstatics" are accom- 
panied by an exposition, written by Paalen, of the aims and con- 
cepts of the Metaplastic group. 


| shall not undertake to disseminate the explanation, but since it 
seems pertinent not only to the exhibition but also as a develop- 
ment in Bay Area art, | shall quote some excerpts, even though 
removing them from their context distorts them somewhat. 


Dynaton is derived from a Greek word meaning “the possible.” 
In Paalen's definition: 


"The Dynaton is a limitless continuum, in which all forms of reality are poten- 
tially implicit. So that there would be no ultimate space-time-continuum; spacio- 
temporal manifestations being only the functional conditions of realization of 
the Dynation. 


"Gordon Onslow-Ford, Lee Mullican and myself have come to express the mani- 
fold expanse of transdimentional potentiality. Our points of departure are not 
any aspects of reality, but awareness of the formative powers which make and 
unmake reality. This awareness of the Dynaton gives us the emotional know- 
edge of forms beyond dimensions, of infra and ultra shapes. 


"| call our concep! of painting metaplastic, because although our means con- 
sist in direct plastic expression, our aims are not solutions of formal problems, 
but a new meaning. The meaning is to be the image-makers of a cosmic free- 
dom which makes human consciousness find its true place as the beam of the 
balance between the infinitely great and the infinitely small. 

", . . . Our images are not meant to shock nor to relax; they are neither ob- 
jects for mere aesthetic satisfaction nor for visual experimentation. Our pic- 
tures are objects for that active meditation which does not mean detachment 
from human purpose, but a state of self-transcending awareness, which is not 
an escape from reality, because it is an intuitive participation in the formative 
potentialities of reality." 


Judged in the light of such a creed, the exhibition looks pretty 
puny. However, their very definition robs the means of judging 
according to their intentions, for how can | insist that my vague 
expectations of the proper shape and form for cosmic forces of 
"being and becoming" are preferable to their "realizations?" So 1 
must fall back on the standards for mere esthetic satisfaction, 
based on the experience of looking at many pictures. 


The first impression on entering the gallery is one of great vitality. 
This is modified as one becomes aware of the repetition of motif 


(continued on page 45) 
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When it comes to electrical home wiring, well- 
blazed is the trail to Better Living. Many con- 
tractors, builders and architects have travelled 
here. 


And now they are basking in the warm sunshine 
of happy, proud clients and great prestige. 


Everyone knows that CERTIFIED ADEQUATE 
WIRING—assuring, as it does, plenty of outlets, 
switches, lights, circuits, heavy enough wire and 
a large enough service entrance—is the sort of 
wiring today's home demands. Modern electrical 
living with its dozens of busy electrical servants 
is hardly possible at all without modern wiring. 


Are you following the well-blazed trail to Better 
Living for yourself and your clients? Do you 
always specify CERTIFIED ADEQUATE WIRING for 
new and remodelling home plans? The smart 


pioneers went . . . thataway! 


Northern California Electrical Bureau 
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PETER YATES 


RICHARD STRAUSS, 1864-1949 


A sentimental parlor-game among amateurs of music consists in 
speculating what might have happened if this or that one of the 
composers who died young had lived instead to a ripe and rela- 
tively serene old age. If Mozart had lived to be 85, dying in 1841, 
he would have been a contemporary not only of Haydn and 
Beethoven but of Chopin, Liszt, and Wagner. The time of experi- 
mental maturity, corresponding to the interval in Beethoven's 
career between the writing of the Violin Concerto and the assertion 
of the final style in the last sonatas, the Ninth Symphony, and the 
last quartets, had already begun in Mozart's career at the time 
of his death. A new art of concentrated counterpoint was stirring 
within the development of this still more intense and potent com- 
position, which appears in the last three string quintets, in many 
parts of The Magic Flute, and in the two Fantasies in F Minor for 
mechanical clock, corresponding one might say to Beethoven's 
Fidelio with its overtures and the Piano Sonata, opus 78. The full 
maturity of Mozart might have anticipated and taken the lead away 
from Beethoven's last period. What then would have been the 
effect on Beethoven? 


Or one might ask what would have happened, if Schubert, surviving 
the C major Quintet, had carried forward the impacted melodies of 
the G major Quartet and the breadth of the Great C major Sym- 
phony in the direction of Bruckner and Brahms, without the handi- 
cap of their romantic neo-classicism, until 1882, the year before 
the death of Wagner. Would not the presence of such a personali- 
ty have emphasized the slightness of Chopin, made Wagner seem 
a specialist like Verdi rather than the central figure of mid-nine- 
teenth century German art? Bruckner conceivably might not have 
been affected, but what would have happened to Liszt, Schumann, 
and Brahms? 


There are no ''165"' in history, only and finally the circumstance and 
the derivative fact. The early maturity of Mozart and Schubert 
challenges the final maturity of Beethoven and Wagner. And if it 
should be thought that the last years of these short-lived prodigies, 
when extended so far beyond the actual date of their death, 
might have brought no new wonders, one has only to consider the 
last years of Verdi, whose Otello and Falstaff challenges the art 
of operatic drama with a fresh formal synthesis that until the pres- 
ent day has found no inheritor. Music-drama has been digested 
in these two operas and absorbed into the living tissues of an art 
as dramatically natural, because as precise and formal in its ac- 
ceptance of stage conditions, as Mozart's Figaro and Don Gio- 
vanni. The distinction between the dramatic style of Figaro and 
Falstaff and that of Tannheuser and Parsifal, Tosca, or Peter Grimes 
is as great as the difference between the motion picture and the 
talkie. 


So much might have occurred, if Mozart and Schubert had lived 
until the age of 85. Or it might not. The death of Richard Strauss 
in September 1949 poses the question in reverse. 


Strauss died at the age of 85. During the ten years between the 
writing of his first major composition, the tone-poem Don Juan, in 
1888 at the age of 24 and the descriptive symphony Ein Heldenle- 
ben in 1898 Strauss established himself as the most significant 
composer of his generation. Wagner was gone, Liszt, Bruckner, 
and Brahms were at the end of their careers; the Russians were 
still regarded as talented but barbaric nationalists; Debussy had 
not yet won recognition. Only the most minute of unknown com- 
posers, Erik Satie, two years younger than Strauss, was already 
mixing the brew that would become the strong drink of twentieth 
century music. Like a catalyst among the powerful chemicals of 
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Wagnerism, the later Liszt, and the contradictory nationalists, the 
small art of Satie precipitated a new unexpected order and econ- 
omy that would define the central product of twentieth century 
music. A strong brew—but order and economy! These are the 
antitheses of twentieth century music. 


Strauss had seemed to promise a fresh start. His richly textured 
polyphonic narratives, though dependent on motives often more 
descriptive than those of Wagner, Liszt, or Berlioz, provided in the 
narrative itself an indication of the means. To be effective, a tone- 
poem must be striking, structurally well put together, varied, and 
relatively short. The structure of the music, tightened by abstract 
motives, drawn together in cendensed chromatic counterpoints pre- 
cipitating unusual harmonies and dissonances, had been liberated 
from the no longer necessary or pertinent complex of sonata-form. 


Unfortunately Strauss preferred to stress in his tone-poems the inci- 
dents and contour of the narrative, working with the descriptive 
possibilities rather than with the abstract consequences of the 
themes. Of the six tone-poems—a seventh, Macbeth, is rarely 
played—only Till Eulenspiegel combines in equal portions the best 
of his handling of abstract thematic materials with an exact narra- 
tive of consecutive events. Thus Spake Zarathustra, a philosophical 
symphony in one movement on the tone-poem plan, collapses in 
incoherence, showing by comparison the real strength of Mahler 
and even Bruckner, whose scope it aspires to, in handling these 
larger concepts. The honest melancholy of Don Quixote, the tone- 
poem turned a double concerto for viola and cello, a tour de force 
of orchestral virtuosity, is more durably ingratiating than the trick- 
sy showmanship of Till Eulenspiegel. But the honest melancholy 
does not belong to the literary character of Don Quixote, that 
dolorous hero who never spares himself; it is a projection from the 
character of Strauss and appears curiously early in a career so 
successful. With Ein Heldenleben this self-pity has become the 
entire subject of the music. The unselfsure hero justifies himself by 
summoning up the thematic ghosts of his successes and indulges 
in a public wooing of his wife. 
critics, mocking them in their chatter but offering no combat. The 
Symphonia Domestica, written in 1903 for an American premiere, 
and the Alpine Symphony, strung together in 1915, record as if 
they had been of epic stature, his domestic happiness and a 


mountain-climbing expedition. The regular sequence of symphonic | 
movements, with its abstract formal apparatus, plus a variety of | 


intermezzi, are used as a groundplan for successive orchestral 
events. The sharp and seemingly decisive beginning of Don Juan 
had degenerated into an esthetic pudding. 


Yet if Strauss had died in 1914, at the age of 50, before writing | 
the Alpine Symphony, the lost promise of a future indicated by the | 
incidental music for Le Bourgeois Gentilhomme and the little opera | 


Ariane auf Naxos would have seemed no less than if he had died 
in 1897, at the age of 33, before composing Ein Heldenleben. One 


might remark for comparison that Gustav Mahler died in 1911 at | 


the age of 51. It would have seemed as though the threads of his 


talent were at the point of being drawn together into a full ma- | 
turity, as though the main currents of twentieth century music | 


would proceed from him. Even by 1915 the impressionistic counter- 
current of Debussy, whose work was then practically completed, 
would have appeared to lie outside the central stream. 


The fact is that in 1914 Strauss did actually die as a creative artist. 


The elixir of his art, transferred at the beginning of the century | 


from symphonic to operatic writing, did not change in quality or 
purpose. Compounded of ingredients as oddly mixed as a love- 
potion this elixir enchanted the musical world for 26 years—and 
still enchants it. His inadequate esthetic has had many imitators 
but, for good reason, no inheritors. A formidable composer, a 
magician of the orchestra, Strauss had been from the start a fuddled 
esthete, narrowly inspired by external ideas and events, with little 
to say but able to describe whatever came into his mind. The 
detailed, infallible craftsmanship of his writing made an immediate 
appeal to musicians who were like himself baffled by their inability 
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to escape the Wagnerian forest but would not accept the Brahmsian 
abstract-heroic symphony as a means. More than any other com- 
poser he had mastered the virtuoso orchestra, and an era of virtuoso 
orchestras made full use of his gift. At the age of 19 he became 
assistant to von Bülow at Meiningen as conductor of what was 
then the best orchestra in Europe. This orchestra often played 
entire programs from memory, an accomplishment not unworthy of 
von Bülow himself, who could play by memory the entire piano 
works of Beethoven and Brahms. The fantastic memory accomplish- 
ments of these later nineteenth century musicians provided a musical 
exemplar for every occasion, but their minds were turned to the 
past away from the natural course of musical development. Though 
he held the position of a radical, Strauss drifted to sea on the ebb 
of о cultural regression. One can more easily admire his art than 
praise it. 


The orchestra was his one instrument. His chamber music, sonatas, 
songs, and the Burleske for piano and orchestra are slight, sweet, 
deformed by a desire to please and by a contrary, dwarfish, fin de 
siecle wish to shock, by means that strike the superficial mind. 
"Make a big noise, to grab the ear of the crowd," was the sub- 
stance of his advice to the young Stravinsky. But for Stravinsky, 
who had already made the big noise and found the world all too 
easily at his feet clamoring for more noise, this was the opposite 
of good advice. When Strauss turned from tone-poems to opera 
the desire to please by fresh orchestral marvels became more than 
ever involved with the dwarfish appetite for small, shocking de- 
tails. The plot of Feuersnot depends on a bad joke. The orchestral 
two-thirds of Salome like a rhapsodic medical chart records every 
emotional compulsion of the protagonists in terms of pulse-beot, 
temperature, and often all too plain physical symptoms. Yet the 
declamatory vocal recitative, interpenetrating the emotional tex- 
ture with the technical impersonality of a leading instrument, never 
surrenders its vocal delineation to the needs of instrument usage. 


The intent of Salome and of its immediate successor Elektra was to 
recreate a theatrical type resembling the Greek classic drama, the 
tragic poetry being heightened into recitative, the orchestra taking 
the place of the chorus and with Strauss's descriptive virtuosity 
trying to speak its lines. As seems always to happen when modern 
stage artists try to revive these antique grandeurs, emphasis was 
placed upon the psychological violence of the themes rather than 
upon the majestic prosody and superworldly significance. This 
psychological violence was translated into a post-Wagnerian eroti- 
cism, so detailed in tonal allusion that it may be credited with 
originating that aspect of twentieth century music which deals 
with the horrible and morbid, dramatized as it were from the raw 
interior of the conscience. The substituting of orchestral effect for 
dramatic characterization in these operas comes nearer Donizetti's 
vocal stage arrangements than Mozart's humanity. Through 
Schoenberg's Erwartung to Hindemith's Cardillac and Berg's Woz- 
zeck and Lulu these musico-psychological divinings of Strauss work 
out their course, though he himself in subsequent operas aban- 
doned them. For all its erotic opening the first act of Der Rosen- 
Kavalier, rising step by step to the unforgettable soliloquy of the 
Marschallin, is the high level of Strauss's musical achievement. 
Thereafter arias and orchestral interludes, technically aimless and 
dramatically disintegrated, extended his creative lifetime many years 
without adding anything of importance to the course of twentieth 
century musicianship. 


During his last years Strauss tried to re-enter the field of contem- 
porary music at the farthest extreme of his technical regression by 
writing for chamber orchestra in a manner suggested by the ado- 
lescent works of Mozart. The pathos of the effort was only ex- 
aggerated by the desire of many musicians, opposed to the course 
of music in their lifetime, to receive it. 


An admired conductor, Strauss carried to its conclusion the era of 
composer-conductors that began with Mendelssohn. One cannot 
regret too much that this aspect of his great accomplishment has 
not been preserved for future generations by recordings. 
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Editor's Note: This is a classified review of currently available manufacturers’ 


literature and product information. To obtain a copy of any piece of literature 
or information regarding any product, list the number which precedes it on 


the coupon which appears below, giving your name, address, and occupation. 
Return the coupon to Arts & Architecture and your requests will be filled as 
rapidly as possible. Items preceded by a dot (©) indicate products which 
have been merit specified in the Case Study House Program. 


APPLIANCES 


ө (126) Clocks: Information contem- 
porary clocks by leading designers, in- 
cluding George Nelson; probably best 
solution to contemporary clock desien. 
一 Howard Miller Clock Company, Zee- 
land, Mich. 


(105a) Gas Ranges, Colored Tops: Il- 
lustrated color folder describing new 
1951 Western-Holly gas ranges with 
pastel colored tops; tops available in 
pastel green, blue, yellow lifetime por- 
celain enamel to harmonize with kitch- 
en colors: body of range in white enam- 
el to avoid over-emphasis on color; 
other features include top-burner Tem- 
pa-Plates, disappearing shelf, vanishing 
grille, oversize expandable baking 
oven; well designed, engineered, fabri- 
cated; merit specified Arts & Architec- 
ture’s 1951 Case Study House. Western 
Stove Company, Inc., Culver City, Calif. 


• (956) Indoor Incinerator: Informa- 
tion Incinor unit for convenient dis- 
posal combustible refuse, wrappings, 
papers, garbage, trash; gas fired, unit 
is 35” high, 22” in diameter, weighs 
130 pounds, has capacity of two 
bushels; heavy steel plate combustion 
chamber; AGC approved; excellent 
product, merit specified CSHouse 1950. 
—Incinor Division, Bowser, Inc., Cairo, 
Лу). 


• (365) Kitchen Appliances: Brochures. 
folders complete line Sunbeam Mix- 
masters, — Wafllemasters, Ironmasters， 
Toaste . Shavemasters; recent changes 
in design well illustrated.—Sunbeam 
Corporation, Roosevelt Road and Cen- 
tral Avenue. Chicago 50, Ш. 


(80a) Select-a-Range: Brochure re- 
markable Universal Select-a-Range; 


consists of three basic units permitting 
25 variations: makes possible conven- 
ience-level cooking, larger work areas, 
more storage space, greater eye appeal, 


FILL 


IN COUPON TO OBTAIN 


3305 WILSHIRE BOULEVARD. 


Please send me a copy of each piece of Manufacturer's Literature listed: 


new versatility, complete flexibility: 
this data belongs in all files.—Landers. 
Frary & Clark, New Britain, Conn. А. 
D, B. 


ARCHITECTURAL PORCELAIN ENAMEL 


(929) Architectural Porcelain Veneer: 
Brochure, well illustrated, detailed, on 
architectural porcelain veneer; glass- 
hard surface impervious to weather; 
permanent, color fast, easy to handle. 
install; lends well to all design shapes; 
inexpensive; probably best source of 
information on new, sound product.— 
Architectural Division, Porcelain Епа. 
mel Publicity Bureau, P. O. Box 186 
East Pasadena Station. 


Calif. 


BARBECUE EQUIPMENT 


• (977) Electric Barbecue Spit: Fold- 
er Rotir electric barbecue spit with 
seven 28” stainless steel Kabob skew- 
ers which revolve simultaneously over 
charcoal fire; has drawer action so unit 
slides in and out for easy handling; 
heavy angle-iron, gear head motor, 
gears run in oil; other models avail- 
able; full information barbecue equip 
ment, including prints on how to build 
in kitchen or den; one of best sources 
information; merit specified CSHouse 
1950.—The Rotir Company, 8668 Otis 
Street, South Gate, Calif, 


CABINETS, COUNTER TOPS 


(107a) Steel Kitchens: New colorful 
booklet “Kitchens for Living” includes 
color photographs of St. Charles Cus- 
tom-Built Kitchens as well as pictures 
of many convenience units and special 
accessories, also reproductions of 10 
standard colors. For Architects—this 
new booklet will be included in our 
АЛА, file folder containing dimensional 
details, specifications and installation 
information.—St. Charles Manufactur- 
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Twin Rattan Lamp with plastic planter 
E Retail $43.80 


Рат 
СО Com 


1853 W. Flagler St., 
Miami, Fla. 


Outshine them all with bright new sale-makers 
-- write today for your Free Catalog of Originals 
in Modern & Rattan -- it's full of LIGHT possibilities for you! 
Use your letterhead, please. 


Where to place telephones for 
convenience, quiet, comfort 


Plan for telephone service 
where the users will spend most 
of their time. It’s wise to lo- 
cate telephones away from busy 
halls and doorways where noise 
and distractions are greatest. 
And besure toplan aresting place 
for the telephone...and the user. 


Modern home planning calls 
for extra outlets and built-in con- 
duit. The cost of concealed wir- 
ing is small; customer-apprecia- 
tion, great. For free help in plan- 
ning, call your local Pacific Tele- 
phone office and ask for “Archi- 
tects and Builders Service.” | 


Put built-in telephone facilities in your plans 


The Pacific Telephone 


Your solution for a Со 01 E 903: о о seeks 
Sool quigisidisiddaz- oU таме ва се Group: 
ОТЕУ гое асаа sorde Nelson, ИЕ the most 
imnpnenteororentanbsndnsniemeidnsen pars А highly 
ПО утрото оу ООСОР Мао 


Write Deni алал оса Вгосноте, 


Ше ЕП ШЕТ ота а Мејер 


the office for Client X....¢ ^ the overworked executive 


Plans are now in the making for the creation of a network of fundamental-education centers by 
the Executive Board of UNESCO. The project to be financed by private and government funds out- 
side UNESCO's regular budget is to be submitted to the UNESCO's General Conference for final 
approval next summer. 

It is to be part of a world-wide drive against illiteracy and low living standards and will call for 
the establishment of a network of six regional centers in five of the areas of the world where 
UNESCO member states are seeking help in their efforts to eradicate illiteracy. These centers will 
be established in Equatorial Africa, Latin America, the Far East, India, and the Middle East. They 


will be empowered and implemented to carry out: 


(1) research to determine the real needs of the area and experimentation into new methods and 


media of fundamental education suited to these needs; 


(2) training in each center of specialists, teachers, and field workers to total approximately 5,400 


in all of the six centers; 


(3) production of locally adapted teaching materials, including literacy texts, reading matter, 


guides to teachers and field workers, filmstrips and films, and radio recordings; 


(4) mobile mission of experts to go into the field in order to help local governments apply the 


techniques and materials produced in order to aid their literacy campaigns; 


The centers are conceived to be not merely training schools but as nuclei for experimentation which 
will create its own ferment and make materials and techniques easy of access, spread them as rap- 
idly as possible where the needs exist. One method will be to "train by chain reaction" in order 
that the first 5,400 specialists on returning to their countries in teams will then establish other 
training centers with the result that the necessary personnel will be constantly multiplied. The 
plan will make an indirect but very positive contribution to the whole project of technical assist- 
once and economic development recently launched by the United Nations. It will make available 
specialists trained in new educational methods and tools necessary to convey to the masses of 
people a rudimentary knowledge and skill without which they cannot hope to achieve a higher 
standard of living. 


In announcing the plan, Director General Jaime Torres Bodet has said: 


"The fact that several thousand years after the invention of the alphabet two-thirds of the people 


in the world still do not know how to read and write, presents a situation which does no honor to 


mankind. ... 


"|t is a duty, imposed upon us by respect for the dignity of man, to give each of our fellowmen 
the means and communication with others by writing. . . . 

“Illiteracy never fails to worsen the conditions which cause it: bad use of natural resources, chronic 
malnutrition and general poverty, inadequate hygiene and endemic illnesses. It weakens the in- 


ternal balance of societies, prevents progress, and indirectly threatens the peace of the world. 


"| do not at all believe that education is a universal panacea. But it is unquestionably the means 
by which man can become more human and less the victim of forces which overwhelm him only be- 
cause, failing to understand them, he also fails to master them. For these reasons which | mention 
only in the barest outlines—and there are others—the Twentieth Century should be the great pe- 


riod of liberation from ignorance, the century of the victory over illiteracy.” 


in passing 


Ап object once carved or modeled, 
ceases to be representational 

Its only function is to remain and 
exist as long as the light is bathing 
it, and playing on its forms and thus 
creating an emotional planet within 
the spectator. 


THREE ARTIS 


OSSIP ZADKINE 


"Who has not come to the playful time of the Renaissance 
or wondered at the Gothics and then returned to the point 
from which he started: to look again on those granite and 
diorite monsters glittering in the African sun in all their im- 
posing splendor, as prophets and as words of prophets? It 
is not their representational quality, their humanity, that 
holds us. Rather, it is their quality of being an object that 
continues to puzzle us. One wonders and deepens into 
ecstacies at their harmonious distribution of forms conceived 
to admit the rays of the sun. Those rays, distributing them- 
selves in the convex and concave planes, create a harmony 
of light and shade, enabling the forms to speak from a dis- 
tance. They impress by means of their instrumentation of 
light and shade. 

Sculpture is composed of forms, of spaces. The composition, 
harmonies and proportions of (continued on page 46) 
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It is not what | see that is important to me. Vision is 
but one means of absorbing or projecting the con- 
struction of forces which is experience. The prob- 
lem is in the way these forces are constructed; giving 
rise to the endless variety of experiences and acts 
of which we are capable. 

Such experiences and acts as: space, color, light, 
motion, time, forms, moods, emotions, personal his- 
tory, social comment, imaginary worlds, etc., etc., 
are indeed undeniable facts. But facts, regardless 
of the amount of detail they include, are limited 
truths. The process, ever-changing and limitless, by 
which these facts are constructed is the constant truth. 
A structured process is composed of especially formed, 
organized, and placed elements. These elements are 
placed according to the dictates of the conceived 
structural form; the conceived functions; potential 
functions; and possible functions of the structured 
form as a totality. The elements in addition to their 


position in the life, history, and assembly of the struc- 


10 APRIL 


tural whole have a life, history, and assembly of their 
own. They are simultaneously a whole and elements 
of a whole. The structured process is not only con- 
ceived—the elements so assembled—as to allow for 
the continued existence of the whole, but the total 
structure acts IN the functions of the elements. The 
elements which make up the structured process be- 
sides having their own activities outside the whole, 
act independently and or in relationship with each 
other UPON the whole. The total structure is estab- 
lished in a constant state of being re-established.— 
JESSE REICHEK. 
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Use the street number when you can 
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THREE ARTISTS, CONTINUED 


One often ponders on the social significance in their day of the great 
painters of the past in relation to the many tasks they undertook of a 
practical kind. In fact, when looking back and reviewing their produc- 
tions generally, one might say that the Renaissance artists were only 
solving practical problems. It is later generations which appraise their 
work in terms of esthetic significance divorced from utilitarian require- 
ments. The position today is too often that of the painter practicing his 
craft independently of any immediate problem or social requirement. 
Undoubtedly much of the work of contemporary painters is extremely 
significant from a social point of view. Their work illuminates the basic 
values of life and expands the human spirit and will have profound in- 
fluence on generations to come. The gap, however, which exists be- 
tween the so-called fine arts and the applied arts might be called a 
twentieth century dilemma. It is the bridging of this gap that presents 
a challenge to all those who wish for a twentieth century graphic cul- 
ture which is integrated with the work of the finest painters and the re- 
quirements of design in the everyday fields of visual expression. The 
work of the painter is unique and can only come to a large public by 
means of indifferent small reproductions in books on art, but the work 
of the designer, particularly in the field of posters and advertising, comes 
to the public in a much more direct form, and it is the appearance of 
these things which can condition the public's esthetic sensibility. 
Therefore if the quality of design fcr publicity purposes is to be high, 
it must have, spiritually at all events, an affinity with the purer qualities 
inherent in the best contemporary painting. Visual experiments show 
that the dynamic organization of spatial areas which is inherent in so 
much of the work of painters like Picasso, Braque and Léger dominates 
the eye of the perambulatina spectator. If this is so, surely advertising, 
which more than any other activity might be called the 'art of interrup- 
tion,' is appealing to the casual passer-by and must depend very much on 
visual shock tactics. If these are grounded in sound design esthetically, 
then their visual effect will be cumulative, whereas if they are merely 
shock for shock's sake, their superficial expression will soon pall. 

Thus, it has always seemed to me that the contemporary designer should 
paint, as an exercise parallel with his normal work. Only in this way 
can he explore the pure fields of form, color and spatial relationships 
for their own sake. | have felt for many years that only by so working 
can a designer enlarge and extend his powers of expression. When 
presented with problems requiring the most exact and simple forms of 
dynamic expression, he is equipped to solve them with greater visual 
intensity, as a result of his experiments with color and design. 

| do not wish to suggest in any way that painting should be regarded 
as a research laboratory for immediate application to the tasks in hand, 
but rather that if a reflective life is carried on visually by a designer 
through the medium of painting, sooner or later the benefits of such re- 
search will aid him in his everyday work. 

An analysis of most good poster design would seem to suggest that the 
abstract quality in a dynamic visual structure is its most important fea- 
ture. However reminiscent the ingredients in a (continued on page 46) 
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IN THE ROUND: A SMALL THEATER BY EUGENE 


For centuries, plays have been staged in about the same 
manner; namely, audience, proscenium, arch, and stage. 
Although there have been many varying concepts as to 
the presentation of the play, there still remains the barrier 
of the proscenium—between the actor and his audience. 
The method of "central staging" is such a departure from 
tradition that an entirely new approach to the design of 
the theater has been evolved. Central staging, as the name 
implies, throws the stage into the center of the audience: 
the proscenium disappears along with its mental and visual 
barriers. The audience is now on the stage. 


As demand is still limited, few if any theaters have been 
erected to fill the complete needs of a group using cen- 
tral staging. Having few precedents from which to be 
guided, the problem of design is more difficult. Basically, 
the plan divides itself into three units: public service, the 
staging room, and actors service—the first and last being 
quite the same as required by traditional theaters. The 
staging room, however, is quite different. Composed of a 
section of hemisphere, a circular plan is created into which 
the stage is placed with the audience encompassing it. 
Theater groups using central staging have found that five 
rows of seats are a maximum in order to retain the audi- 
ence participant feeling. This means that the person in the 
last row is never more than 15 feet from the edge of the 
acting area, which is almost equivalent to the front row 
in the traditional theater. 

The circular runway under the periphery, which has a low 
ceiling, of the staging area connects the four different 
approaches to the stage, thus allowing the actors a choice 
of directions from which to enter and exit. Changes of the 
few props between scenes is accomplished in a similar 
manner by prop-men during a momentary switching off 
of the lights. 

Lighting is from two sources. General illumination of the 
room comes from the cove between the ceiling and the 
inner wall of the runway, while the stage lighting is 
achieved by the use of suspended concentric staggered 
rings on which kleig lights are attached. Seating is of a 
movable type so that any production can have more stage 
area if the need arises. 

The physical enclosure of the staging area is a gunite shell 
formed over a balloon of proper size and shape. The ad- 
jacent wings аге а light steel frame, interior and exterior 
plaster partitions, and masonry end walls. Although many 
types of orientation are possible a corner lot was chosen 
giving a main street entrance and a side street access to 
the parking lot. 

The size of a community needed to support a project of 
this size has been estimated at 100,000 people, as the 
knowledge of the existence of central staging is limited. 
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In this model of the Eichler houses by Anshen and 
Allen there is an extensive use of glass which gives an 
extension of space sense in the carefully planned 1,146 
sq. ft. Site planning insures the best sun areas and 
privacy against the adjoining houses. A clerestory ex- 
tension of the roof lights an interior bathroom, located 
centrally for convenience, and tends to free space for 
the main living areas of the house. The kitchen is 
separated from the living area by a serving counter. 
Cabinets and plastic counter tops are available in sev- 
eral colors. The large glass panels between the ex- 
posed structural posts are framed in stock aluminum 
store-front muntins. The angled glass wall conserves 
footage and aids in the orientation for privacy. 


GOOD DESIGN AND THE TRACT HOUSE 


ANSHEN 


AND ALLEN, ARCHITECTS 


This is one of the few and certainly most successful examples of 
the kind of collaboration between architects and promotion build- 
ers that makes for good housing. It has, of course, long been 
contended that such an arrangement was the only means by which 
large, well-designed projects could be made available to the gen- 
eral public at reasonable prices. It has too often been over- 
looked, however, that such a marriage of interest almost de- 
mands a mutual confidence and respect from both the architect 
and the builder involved so that each function can operate to- 
ward an agreed objective and not toward each other's throat. 
While there is no reason to suppose that this necessitates a special 
kind of architect and a special kind of builder, the collaboration 
of Anshen and Allen and Joseph Eichler has demonstrated itself 
as being a happy mixture of what has often been an uneasy 
amalgam of oil and water. It has been frankly stated that Mr. 
Eichler's first 51-house project with the architects was a gamble. 
Rapidly liquidated, to the amazement of everyone concerned, it 
sold out in something short of two weeks. From thereon in the 
success has been, and is still being, repeated with a score of up 
to now 400 and more houses, all within what can be considered, 
in these times, reasonable price areas. In the 1200 square feet 
houses prices range from $11,950 to $13,900. While excluding 
garages, extras include large concrete patios, fenced service 
yards, electric range, washer and refrigerator and lots well over 
600 square feet. 

None of this is being accomplished without a most careful collab- 
oration on the part of the architect with the builder staff in the 
development of cost-cutting techniques and details within a 
general policy of quality standard. It is a tribute to the skill of 
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Variations in site planning are designed to provide 
good orientation for maximum number of houses 
with extensive use of fencing for privacy. 


# Plan of the house type shown 
š in photographs on this page 


S. ROBERT ANSHEN AND WILLIAM S. ALLEN, architects 


HAHN, CAMBELL ASSOCIATES, Land Use Consultants; GEORGE 
S. NOLTE, Site Engineer; JOSEPH L. EICHLER, Builder. 


the architects that they have made it possible for the builder to 
derive full measure of profit from the standardization of the 
materials and structures while offering considerable variety of 
good design and straight thinking. 


A careful study of orientation and site planning has enabled the 
architects to give individuality to each of the houses and to avoid 
the deadly uniformity that occurs frequently in many building 
projects of this nature. 


The illustrations on this page are typical of the 58-house Eichler 
tract. It is 1,233 sq. ft. in area and priced at $12,750; other 
variations of which we show the plans range from $11,950 to 
$14,250. In this medium-sized tract there is a uniform setback 
from the street despite which variations of plan through place- 
ment of garages, carports and exterior finish achieve a feeling 
of irregularity. 


The living-kitchen area is designed as a single open space which 
obtains maximum ventilation as it flows into the bedroom wing. 
Ceiling-high plywood partitions accurately fit sloping or gabled 
roofs by means of a system of erecting posts roof beams and roof 
sheathing to form a template for partitions tops. 


All of the houses are designed long and low to the ground with 
most of the attention where the family living areas converge on 
outside terraces. 
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Four variations of this basic plan 
(AA-12) with direct access to the 
kitchen, living room and bedrooms 
is one of the most popular of the 
latest models. Different orienta- 
tions are used to take advantage 
of the sun, privacy and outlook. 


PLAN OF HOUSE AA-12 
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The living-sleeping area in 
this plan (AA-3) are separated 
by a low partition of storage 
cabinets. All models are pro- 
vided with ample storage 
space and walls of glass. WALK 


PLAN OF HOUSE AA-3 0 DRIVEWAY 


In 1849 the Chippewa Indians sent a petition to 
the President of the United States, asking for the 
return of a piece of land with fishing privileges on 
Lake Ontario. (Fig. 1) A wampum belt indicated 
the money involved, the totem animals identified the 
chieftans, and the heart-strings of men and beast 
led to the bosom of a tail-coated, boot-wearing 
president. But the petition failed. The Erie Railroad 
was built where the Indians once speared the fish, 
and in 1850 the Bible Society of America distributed 
two thousand Bibles among the aboriginals of the 
North-west. In addition to all the other horrors of 
civilization the Indian was suddenly confronted with 
a method of communication he could not understand. 
For him idea and form had always been one. The 
archaic Greek identification between ‘‘idein-to see" 
and ''dea-semblance, or nature" had never been 
broken. What he thought took on form, and what 
he had to express became image. His identity with 
the surrounding world rested on the IDEOGRAM. He 
could not comprehend why the white man had re- 
placed ideas as formed, sensuous images with typo- 
graphical abstractions. Plato's theorem, removing 
the idea from the visible world into an esoteric realm 
of universal essence, had been lost on him. 

A juxtaposition of the Chippewa petition and a 
page from the Bible furnishes proof of one of the 
deepest schisms in human development. During the 
course of three thousand years, the slow emergence 
of philosophical ideology extricated the archaic root 
of ‘‘idein-to зее" from the consciousness of Western 
civilization. The identity of idea and form was 
broken. Even the artists, whose concern should have 
been the affirmation of the harmonious accord be- 
tween concept and image, fell under the spell of 
the abstracted verbal symbol. With the victory of 
Humanism over medieval Mysticism, art succumbed 
to the dull pomp of the allegory.. One thing was 
described under the guise of another, a visual char- 
ade which the spectator could only solve with the 
aid of a literary scaffolding. In order to explain to 
himself the story contents of the allegoric presenta- 
tion, he had to rely on the heard and read word. 
The champions of this art were numerous, from 
Poussin to Ingres, to Bouguereau, to Watts, to Klinger. 
While art historians recorded their tableaux faith- 
fully, and the new ruling class, emerging after the 
French Revolution, invested millions in these literary 
transcripts, the intense images of the inner vision went 
unrecognized because the visual essence of the idea 
no longer knew its form. 

And then came Gauguin. With the fury of the savaqe 
and the cynicism of the intellectual he smashed the 


allegory and in its place he put the symbol. In his 
wood-cuts he started to heal the millenial breach be- 
tween the ideogramatic unity of non-hellenic cul- 
tures, and the muted soul of modern man. No one 
had taught him. His technique was crude, and his 
range of form limited. (Fig. 2) But he stripped his 
vision of all Renaissance trappings. Naked he em- 
bedded himself in the cyclic rhythm of a primitive 
society. Slowly and not without horror he estab- 
lished contact with the vast realm of ideological 
meaning that was too tremendous in its impact to 
bear allegoric disguise. The light he held up to the 
archaic symbol was "kindled by a weak and trem- 
bling hand but destined to become''— says Gauguin's 
testament—'‘a big thing in the hands of others." 

For almost forty years this symbolic image of the 
inner reality grew in meaning and visual depth, 
"bodying forth," in the words of Odilon Redon, 
“imaginary beings, built in terms of material logic. 
It was an ‘‘uprush of the unconscious" that multi- 
plied in form and meaning with the growing mul- 
tiplicity of modern man. Imagination and image 
fused, creating the fabulous flower world of Redon, 
the gentle insanity of Marc's colored animal souls, 
Maurer's desperate Twin Heads (Fig. 3) and Klee's 
frightened faith in the unassailable purity of this 
inner world. The naturalistic image was not aban- 
doned, it was transfigured by meaning. Finally with 
DADAISM this identity of form and message tried 
for an all-embracing universality and collapsed. 
Shocked into action by the insanity of the first World 
War, the young artists rallied for a total protest 
that would denounce all manifestations of a refuted 
social order. But bound to the model as they were, 
they found no longer any images that did not carry 
the identification marks of this refuted social order. 
The railway tickets and string ends of Kurt Schwit- 
ег'ѕ MERZ Collages, the newsprint of Raoul Haus- 
mann's portraits, and the screws and bolts of Pica- 
bia's compositions, were meant to demask the false 
esthetic values of academic art, but they also sym- 
bolized a hopeless involvement with the manifesta- 
tions of the society that supported this academic art. 
The search for new visual means to protest the mater- 
ialistic triviality of nature imitation and of literary 
allegory, had to reach back farther than aboriginal 
primitivism or archaic simplification. It became evi- 
dent that Gauguin's return to pre-historic imagery 
had been a necessary purification process but that 
it could not annul the complexity of contemporary 
existence. This existence could only be perceived 
through a synoptic vision—-through a creative proc- 
ess that focussed complicated life patterns in a vis- 


Figure 1. The Petition of the 
Chippewa Indians to the Presi- 
dent of the United States, 1849 
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Figure 2. Paul Gauguin, Wood- 
cut from "Noa iNoa," 1892 


Figure 3. Alfred Henry Maurer, 
Twin Heads, Circa 1930 


Figure 4. Yves Tanguy, La dame 
l'absence 


ual unity, based on fundamentals. The remaining 
traces of verbal identification had to be wiped off 
the canvas. The traditional limits of pictorial com- 
prehension, based on the recognition of the model, 
as they had been maintained by the Cubists, had to 
be surpassed. The physical logic of an object and 
the common sense of its existence in three dimen- 
sions was challenged by a new knowledge of rela- 
tivity. It was a gradual transition. The best among 
the creators of this syn-optic world withdrew cau- 
tiously from verbal identification. For a while— 
roughly between 1930 and 1936—the isolated plas- 
tic form remained as subject matter. This form was 
seemingly part of the surface world, yet it was with- 
out physiological attributes. These were “as if" 
forms, attracting the imagination through familiar 
proportions and poses, but remaining aloof of man's 


IDEA AND 


interpretation by lacking human characteristics. The 
picture plane retained the aspect of the naturalistic 
landscape. (Fig. 4) Depth perspective and horizon- 
tal-vertical articulation were maintained. But it was 
a landscape without spatial limitations, a surface 
unrelated to topographical characteristics. The ‘‘geo- 
logical substructure’’ of which Cezanne had spoken, 
had finally risen to the surface. 

But even the unfamiliar form of the familiar object 
retained a traditional identity that obscured the 
relationship of idea and pure form through the ever- 
intruding verbal explanation. The three-dimensional 
shape, related to an imaginary horizon, was replaced 
by configurations, surpassing all that could be per- 
ceived in the sun-lit world of material reality. The 
macrocosm of the inner self was revealed as the new 
subject matter, a panorama of emotional responses. 
The significance of each inner experience was ex- 
pressed in fantastic forms and hues, in concentric or 
eccentric rhythms, pulling the ego either toward a 
position of central importance or dissolving it in a 
universal space that seemed to extend beyond the 
limits of the picture plane. (Fig. 5) Besides the 
panoramas there were close-ups. One form, one 
facet, one spot of color, mirrored the complexity of 
the whole creative being, as one carefully forged 
link stands for the quality of the whole chain. (Fig. б) 
It was a revolution that dislodged the spectator from 
a position he had held for some three thousand years. 
Traditionally, he had been addressed by the artist, 
spoken to from the picture frame. The museum rela- 
tionship between painter and layman rested firmly 
on their common understanding of vanishing point, 
foreshortening, and conical perspective. But these 
new images invalidated the museum approach. They 
could not be grasped under the aspect of the “vis- 
val axis" or identified with the thematic word. The 
fellow being had to be absorbed by the image. His 
own ego had to center in the center of the fabulous 
dream. Aerial and linear perspective had been re- 
placed by PHYCHOLOGICAL perspective. 

But the forms of this new art were still biogenetic. 
They had developed from the transfigured models of 
symbolic expressionism. Like all genetic forms, they 
had outline, structure and tactile surface. They con- 
gealed the vision that created them in their rational 
frame work. The flight through inner spaces came to 
a halt when it met its image. And in about ten years 
of development the new expressionists verified what 
Cezanne said had taken him forty years to discover, 
namely, that painting is not sculpture. The problem 
of form plasticity changed into the problem of form 
dynamics. The inner eye, now accustomed to the 
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penumbra between reality and dream, had become 
conscious of the disembodied character of inner vi- 
sion. Psychological succession rather than psycho- 
logical perspective was charted like the fluctuations 
of a graph. Color became self-purpose, often re- 
sembling a frantic scream like the outcry of an in- 
articulate being. Lines balled, looped, stretched, like 
cross currents on an electric tension field. Automatic 
reactions to subconscious stimuli guided the hand 
that created fumages, or arranged patterns accord- 
ing to the law of chance. The abondoned back- 
ground-foreground relationship of forms emphasized 
the astral plane. There was no time to anchor the 
instantaneous experience in defined space. Infinity 
was like a screen on which to project the unconscious 
self; and the only possible approach of the spec- 
tator was self-surrender, a shedding of the skin to 


feed the impact on the exposed nerves. (Fig.7) 

In the forty years since Paul Gauguin had died in 
1903 the search for the identity of idea and pure 
form had gone through three decisive stages. There 
had been an illustrative symbolism (see Fig. 3) trans- 
forming the traditional model through the idea. Con- 
figurative symbolism (see Fig. 4) as the next step 
had derived from the memory of biological shapes 
a new form morphology that surpassed the model 
but petrified the idea through a coagulation of the 
emotional intensity. And finally there had emerged 
dynamic symbolism (see Fig. 7) shedding all formal 
connotations and all structural organization to record 
nothing but inner force. With this development the 
search for a new vision had reached anarchy, mean- 
ing the undefined state of primordial matter. At no 
point in the development of western art had the rift 
between creator and public been so deep. Art was 
indicted of being mere chaos. But it was in the na- 
ture of this chaos to hold forth the promise of a new 
vision. Its antithetical contrast to the harmonious 
order of classical art gave a reciprocal function to 
this anarchic conclusion of the long retreat from the 
allegory. No creative chaos could be envisioned 
without the protest against petrified harmonies, and 
no future universe could emerge without a deep ex- 
perience of the power inherent in chaos. Experienc- 
ing both, order and chaos, the new expressionists 
could start building a lasting entity between spirit 
and image. The painted surface took on a new mean- 
ing based on the premise that painterly form is sub- 
stance and consequently endowed with the basic 
properties of all substance. These properties were 
not those of biological substance, but those of physi- 
cal fundamentals: Warmth and cold, polarity or 
identity, spatial tension or equilibrium, mobility o: 
rest. Pigment became a visual clay, shaped in the 
image of inner necessity. (Fig. 8) The egocentric 
obsession of the creator was sublimated. It fused 
with the essential reality of the idea. Each color ele- 
ment contributed to the perception of all painterly 
factors—radiance, gradation, line rhythm, weight 
and mass. Combined on the picture plane these 
fundamental elements formed a dramatic subject 
matter that surpassed in intensity all possible illus- 
trative meaning. A new contents emerged that was 
no longer superimposed upon the abstracted form 
element like a stencil labeled hope, fear, love, des- 
olation. Contents was shaped by the innate energy 
of substance, a substantiation of emotional experi- 
ences, not a transcription. As color, light, line and 
space fell into their place on the picture plane there 
occurred as, one might (continued on page 46) 
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Figure 5. Gordon Onslow-Ford, 


The Luminous Land, 1942-43 


Figure 6. Robert Jay Wolff, 
Impression, 1938 


Figure 7. Fritz Winter, Black 
Painting, 1936 
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Figure 8. Lee Mullican, Aga- 
wam, Fourth Quarter, 1950 


Figure 9. Wolfgang Paalen, 
Face Planetaire, 1947 
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GENE LOOSE, designer 


This house is placed on a plateau, with wide views 
to the north, east and south. It opens out on two 
sides in order to take advantage of the panorama. 
The approach is from the parking area nine feet 
below the main level. 


Two major interconnected volumes were established 
in the section between the lower level of interior 
and exterior living and the upper level of sleeping, 
bath and dressing. The ceiling derived its shape 
from the analysis of the most direct method of hous- 
ing a continuous volume in which three points of 
elevation were fixed, to relate to human scale at 
the lowest point of entry, a minimum height at in- 
terior bedroom balcony, and logical maximum height 
at outside balcony. This relationship provides for: 
1) separation of master bedroom, bath and dress- 
ing from the lower level of the house without com- 
partmenting, satisfies a demand for continuous space 
and guarantees privacy. 2) maximum views from 
both levels. 3) an alcove in living area and covered 
outdoor patio. 4) a low point at entry from which 
space expands vertically and horiontally. 
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КЇРР STEWART, designer 


This is two bedroom house with parking space, 
outdoor living, dining and service areas on a narrow 
level strip along a mountain road. 


Lifting the entire enclosed volume 8 feet provides 
covered parking space for two cars, room for stor- 
age, a large covered patio area, and it allows the 
house full view and privacy from traffic. The cov- 
ered stairs and entry opens into either the kitchen- 
living area, or the bedroom area. Adjacent to kitch- 
en-dining is an outdoor level (reached by ramp) 
which accommodates a service yard and another 
patio open to morning and early afternoon sun. The 
yard and patio at road level are kept private with 
asbestos cement board screens and a hedge. 


The structural system is one of steel H columns, with 
2 x 10 floor joists cantilevered 8 feet, and 2 x 8 
ceiling. The floors are asphalt tile and the roof, 
composition. 2 x 3 studs with exterior stucco and 
interior wall board are set into the north wall be- 
tween continuous steel columns. Aluminum case- 
ments are set between the columns the length of 
this wall. Over the cantilever, on the south, an 
asbestos cement board sun shade protects the fixed 
glass, and ventilation comes from wooden louvers 
between glass and ceiling line. 
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GENE LOOSE, designer 


A hog-back site, dropping away from the street 
and parking area toward north, east and south, 
suggested that this house consist of a pair of vol- 
umes extending into the space on all three sides, 
contours dropping away underneath. 


The two story arrangement allows all areas to take 
advantage of a mountain, canyon, and city view, 
connects living area with outdoor areas (both open 
and covered), and makes an outdoor deck available 
to the upstairs (kitchen, dining, and bedrooms). With 
the use of a basic steel structure, nearly all foun- 
dation is eliminated and careful adaptation to con- 
tour puts excavation at a minimum and provides an 
economic and esthetic solution consistent to hillside 


building. 


The house is approached by a ramp which leads 
from the garage level. The entry stairs, that wind 
around a central masonry unit which contains fire- 
box openings on each level, lead up a quarter level 
to dining and sleeping areas, and down to living 
and outdoor patios. Twin corrugated steel pipes 
with terra cotta lining serve as flues. 


SUBURBAN HOUSE 


CRAIG ELLWOOD 


designer 


The colors used in the interiors of the house were chosen in an orderly manner 
and combined for a pleasing and harmonious effect. One wall of the living 
room is of birch paneling, another is in deep umber and the carpeting is beige. 
A combination dressing table and desk in the bedroom is a space saving 
arrangement. A table in the kitchen pulls out from a cabinet. 
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The client's desire to "stretch" the house across the site's 135-foot 
width directed the plan layout. The site orientation was governed 
by the position of existing walnut and pecan trees. By attaching 
the 400-square-foot garage and by cantilevering a 10-foot car- 


port, the plan covers 100 feet of the site's width. 


Selection of the materials was dictated by the budget: exterior— 
1"x12" rough redwood boards with 1"x3" batten, interior—smooth 
finish plaster is used throughout with the exception of one living | INTERIORS BY CARROLL SAGAR & ASSOCIATES 
room wall which is of birch plywood. A barbecue is placed in iii 
the exterior fireplace wall. 


АП masonry is waxed common red brick. Built-in cabinets in the 


master bedroom include combination desk and dressing table. 


In order to gain space, the living and dining rooms are combined. 
This area, the kitchen, and the bedrooms open to the terrace. 
Kitchen, service and bathroom floors are asphalt tile; the remaind- 


er of the floors are padded carpeting over the concrete slab. 


The paved automobiles-turn-around area doubles for a regulation 
size badminton court; metal sleeves set in concrete, flush with the 
paving, serve as holders for the easily removed net standards. 


The house is 1450 square feet. 
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I N TWO STAGES B Y THORNTON M. ABELL, architect 


This is a house planned in two stages, the first now 
starting construction, the second to follow. 
The property slopes to the south in a canyon near the 


ocean with a natural plateau halfway down. The re- 


quirements were specific: a large living area with wide 


expanses of glass so arranged that it may be used also 


to show paintings; a small kitchen and laundry with 
service yard; sleeping and dressing space near living 


room; large bath with toilet compartment; separate 


children’s room to be used as a playroom with outside 


play area related to service yard; attached but sepa- 


rate studio and outside access without passing through 


the house. 


The plan is arranged on four levels and maintains а 


consistency in achieving the owner's requirements. The 


owner's sleeping space has sliding partition which opens 
it to the living room. A skylight in the living room and 
gallery provides good light for showing paintings. An FIRST STAGE 
outside entrance to the gallery makes it possible to 


reach the living room directly. Between the living room 
and studio is a sun-trap terrace, partially covered. 

For the first stage, the children's room, the studio and 
terrace are omitted. A garage will be built now to be 
used as a studio until the second stage is completed. 

! The structure of the house is exposed where possible. 
Masonry walls are of light-rose-beige color, exposed 
inside and out. Radiant heated floor slabs are integral- 
ly colored and waxed. Framing is arranged in a sys- 


tem of posts and beams spaced 12 feet and rafters 


spaced 2 feet apart, sloped to form a conntinuous 
plane following the differences of floor levels. Exposed 
ceiling is T&G with 1 inch celotex insulation under com- 
position roof with natural color rock surface. Filler 
walls are finished in colored cement plaster outside and 
plywood inside. Between the top of the masonry wall 
and roof plane in the living room toward the street, is 
a filler of Alsynite to form a light-diffusing enclosure. 
The skylight in the gallery is Alsynite and white plexi- 
glas will be used for the studio skylight. Special light- 


ing will be swivel spots located at the ceiling level, to 


permit flexible lighting for pictures. 


FIRST STAGE 
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Fixed Panel with 3 Sliding Panels 


ARTS & ARCHITECTURE 


a new and unusual design in horizontal sliding doors 


Steelbilt's new multiple glazing system has been designed to provide added 
weather protection for temperate areas by the use of dual glazing with an 
insulating air space. This unit is constructed to take Thermopane or Twindow 
elements up to 1-1/16" in thickness. Also designed for glazer fabrication 
on the site, by employing two '4" panels of polished glass separated by 
V2" of dehydrated insulating air space. 


Write for full size details and particulars on built in dehydrating system. 
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PRODUCTS OF THE WEST 


A monthly review of outstanding architectural products 
manufactured in the eleven Western states. 


In this section we devote ourselves to noting the end products 
of a growing industrial area that eontends not only for re- 
gional and national but world markets as well. A phenomenal 
development of industrial acumen accounts for the enormous 
growth of Western industry. While it is true that the circum- 
stances of the last few years have favorably conditioned the 
situation, it is equally true that in meeting the needs and pres- 
sures of a large and increasing market the Western business- 
man and industrialist has seized upon his opportunities and 
made remarkably good use of them. Despite traditional ob- 
stacles, a fresh approach to the problems of manufacturing 
and merchandising has resulted in not only new and better 
methods but also new and better products which satisfy and 
anticipate a growing demand, a constantly enlarging market. 
Historically, the westward movement of industry is interesting; 
practically, and more importantly, it involves the working tal- 
ents of eleven progressive Western states in producing from 
its materials and labors objects which meet all competition 
on the basis of value and need. 


PRODUCTS OF THE WEST 


CALIFORNIA REDWOOD ASSOCIATION 
Prominent among progressive western 
organizations is the California Redwood 
Association. The redwood belt which 
compose the association territory ex- 
tends for over three hundred miles 
along the California coast. Its forests 
contain both recreation areas and 
commercial timber. The Redwood High- 
way, from San Francisco north to 
Oregon, runs through the heart of this 
area, passing through commercial 
forests and by lumber mills that re- 
present a major western asset. 
Redwood ranks highly in many import- 
ant qualities, such as durability, beauty 
of grain and color, ability to take and 
hold paint, workability, freedom from 
shrinkage, etc. Clear all heart redwood, 
a finish grade for example is intended 
for fine interior and exterior woodwork 
which can be stained or waxed, and 
is coming into constantly wider 
popularity and изе, Detailed infor- 
mation on many industrial, agricultural, 
and home uses of redwood is available 
in printed form by writing to the 
California Redwood Association, 405 
Montgomery Street, San Francisco 4, 
California. 


DORFLO 


The new Dorflo Ready-Unit is а com- 
plete wall section and door hanger, 
assembled for easy installation, and is 
no doubt destined to be accepted for 
its many advantages over the older 
types of wall-door units. The expense 
and inconvenience of constructing a 
wall section on the job are eliminated 
by these new units and the design has 
made it possible for the average work- 
man to handle the entire installation 
in a matter of minutes. 


Balance spring control insures that the 
door will float in and out of the wall 
section freely. Movement is noiseless 
since there are no tracks to slow down 
action or break the smoothness of the 
doors glide. An economical main- 
tenance feature is the fact that the 
hardware is removable without disturb- 


ing the wall or door trim, with all 
movable pieces accessible for easy 
adjustment. 


Considerable interest is being shown 
in the new compact, ready-to-install 
units and this unit is a credit to the 


Dorflo Manufacturing Corporation, 1904 
First Avenue, Hibbing, Minnesota. 


Section 


WEST COAST LUMBERMEN'S ASSOCIATION 
West Coast Lumbermen's Association is 


conducting a major educational pro- 
gram designed to promote the more 


intelligent use of West Coast lumber, 
especially in home building. The As- 
sociation has published information, 
readily discernable to the prospective 
home builder, on the utilization of the 
proper grade of lumber in the proper 
place, resulting in economy and more 
space at less cost. 


It is pointed out that the price span 
between the various grades of lumber 
is much greater than it was a few years 
ago, and also that many places in a 
building do not require top grades. 
Many of the better tract. developments 
are using specified lumber to great 


advantage. The real task lies in edu- 
cating | individuals. H. V. Simpson, 


executive vice president of the associ- 
ation, says that the two main consider- 
ations behind the program are the need 
to cut down the cost of house building 
and the need for sensible forest 
conservation. 


located at 1410 South- 
west Morrison Street, Portland 5, 
Oregon, is well equipped to handle 
pertinent questions from the trade on 
wood problems. 


The Association, 


PADDOCK POOLS 


Here in the West, we have a true 
pioneer in the estate-pool field, Paddock 
Pools, whose home office is located in 
Los Angeles. Philip Ilsley, president, is 
a recognized authority in this field, and 


he has surrounded himself with an 
excellent staff of engineering and 
technical talent. These men аге tho- 


roughly competent in the entire process 
of building pools and the company’s 
many prominent clients would be the 
first to testify to its outstanding 
leadership. 

Paddock has been building pools for 
more than 28 years and many of the 
basic developments in pool design were 
initiated by Paddock engineers. Mr. 
Isley perfected the inverted dome pool, 
and the company has been responsible 
for such innovations as monolithic 
construction and Silicite finish. The 
company’s cooperation with architects 
in relating details of pool design and 
specifications to overall architectural 
design is well known in the profession. 
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Pryne Ventilator 


Lustig Chair 


Heath Dinnerware 
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Brown-Soltman Furniture 


Western-Holly Built-in Range 
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Poddock Swimming Pool 


Schloge Lock 
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Lightfoot Furniture 
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Fraser Furnace 


Waste King Pulverator 


FLINTKOTE 


Cane Fibre 


COUSTICAL TILE 


s d The Sphinx could take a lesson from Flintkote in using silence to best 

A advantage! Flintkote Acoustical Tile harnesses all the positive power 

of silence— and puts it to work in plants, offices and stores in a way 

that pays dividends in efficiency, employee productivity and hours- 
saved year after year! 

Where sound striking ordinary surfaces is thrown back into the room 
in a welter of distracting noise— walls and ceilings of Flintkote Acous- 
tical Tile filter out up to 8096 of the noise cross-currents. Working 
areas stay workably quiet—error-free job performance is induced 
‚ every hour of the day. 

\ Today, noise elimination goes hand in glove with good architectural 
planning—and Acoustical Tile fills the bill and the specification with 
assured satisfaction for the builder. 

Anywhere you decide to use it— small store, big store. . . home, 
office, restaurant, hospital or bank building...Flintkote Acoustical Tile 
offers unique versatility with a variety of sizes and thicknesses to fit 
specific requirements. Anywhere you anticipate a sound problem— 
anywhere you wish to provide the very best in acoustic control, a new 
meaning to the word "quiet" will be realized. 

Before your next spec— give the advantage of Flintkote Cane Fibre 
Acoustical Tile a deserved hearing. 


PIONEER DIVISION - THE FLINTKOTE COMPANY 


5500 So. Alameda St., P.O. Box 2218, 
Term. Annex, L.A. 54, Phone LA 2111 
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SAN ERANCISCO * PORTLAND * 


SEATTLE * HONOLULU * SPOKANE * DENVER * HILO * SALT LAKE CITY 


КОА / ' THIS FREE CATALOG WILL HELP YOU! 


nS Ё eee `. W Pioneer-Flintkote Co., 
р P.O. Box 2218, Terminal Annex, Los Angeles 54, Calif. 


Help me brush up on the ABC's of noise elimination. 
Without obligation, send me: 


C] "Quiet Pays Dividends" 


L] Sample of Flintkote Cane Fibre Acoustical Tile 
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JOSEPH BLUMFIELD 


Among the leading western designers 
of custom floor coverings is Joseph 
Blumfield, 5420 Sierra Vista, Holly- 


wood. In his many years of close 


| < 


- The trend is to QUALITY 


association with Western decorators and 
designers Mr. Blumfield has created an 
enviable reputation for designs and 
textures of taste and beauty. 

The design illustrated is one of the 
latest, brought out for the early fall 
market, and obviously lends itself to 
many distinctive room interpretations. 
АП of the coverings are hand woven 
and hand tufted. Mr. Blumfield’s 
designs are well adapted to the esta- 
blished originality of western home 
architecture and decoration, and his 
clientele file includes many of the 
very finest in Southern California 
homes. 


PARAMOUNT FURNITURE 


Paramount Furniture Manufacturing 
Company, 8162 Melrose Avenue, Los 
Angeles 46, is showing the Lustig 
chair, by nationally known designer, 
Alvin Lustig. Designed as a reading 
and conversational chair, it provides 
maximum support for the head and 
allows for a wide variety of sitting 
positions. Paramount is justly proud 
of this chair which was selected for 
the Good Design exhibition sponsored 
by the Museum of Modern Art and 
the Merchandise Mart of Chicago. It 
has a base of laminated moulded ply- 
wood. Cushioned in foam rubber, and 
exceptionally sturdy lacquered steel 
legs. Black is standard, chrome or 
brass is extra. A wide choice of custom 
coverings is available. 


SCHLAGE LOCKS 


Within the short span of a quarter of 
a century Schlage has achieved a note- 
worthy place among the leaders in the 
cylindrical lock field. Architectural 
acceptance came readily to Schlage, 
once the outstanding design and con- 
struction features of the locks were 
apparent. General appeal and engineer- 
ing development have been responsible 
for acceptance and recognition of such 
unique features as the long backset, 


permitting center-of-door | installation, 
and modern, special purpose and 
traditional escutcheons of decorative 


interest. The Schlage Universal Button 
Lock manages to combine the ad- 
vantages of both push button and turn 
button operations. Ideal for back doors, 
it can be locked for temporary privacy 
merely by pushing the button. A turn 
of the inside knob then automatically 
releases the button, making it possible 
for the occupant to step out for a short 
time without fear of being locked out. 
Also noteworthy is a feature of all of 
Schlage's key locks—one hand unlock- 
ing. This makes its possible to open 
the door with the key hand, leaving 
the other free when burdened with 
parcels. 


WESTERN HOLLY 


The latest Western-Holly innovation, a 
new line of “built in” gas cooking units, 
was introduced to gas industry leaders 
and retailers at the American Gas 
Association convention held in Atlantic 
City last Fall. 


The new units include a four-top 
burner unit and combination oven- 
broiler unit, all of which become a 


permanent part of the kitchen when 
installed. The combination oven-broiler 
unit incorporates the Western-Holly 18- 
inch oversize expandable baking oven 
with automatic clock control and 
electric Minute Master timer; a high 
speed glide-out broiler is located direct- 


ly below. The units are being offered 
in stainless steel and prices will be 
about one third above a comparable 


conventional unit. With the apparent 
trend toward built-ins of all kinds in 
new home construction, these units will 
receive a wide acceptance in the field. 
Installations in model homes have 
already attracted increasing approval. 
These are products of the Western 
Appliance Company, Inc, 8536 Hays 
Street, Culver City, California. 


PRYNE & COMPANY 


Pryne Ventilators are not likely to be 
found lacking when it comes to up-to- 
the minute innovations. Their latest is 
the Model 225 Ceiling Ventilator, which 
features low cost as well as some un- 
usual advantages and design details, 
such as a lamp unit built right into 
the center of the main unit. It is 
designed for easy installation in the 
ceiling or where there are restricted 
soffit conditions. I may be discharged 
either vertically through the roof or 
horizontally through the soffit, between 
the ceiling joists to the nearest outside 
wall. The plaster flange is reversible 
and can be fastened above or below the 
plaster. The knock-out box is removable 
from the inside of the housing, so that 
the hole in the ceiling can be held 
to a minimum on remodeling jobs. 


This Aerofan 225 has another note- 
worthy feature: for cleaning. removal 
of the center hub cap by hand and 
the lifting out of the motor assembly 
unit which is mounted on rubber is all 
that is necessary. No tools are required. 
This new unit is certain to be welcomed 
by the trade and will add another good 
product to the forward-looking Pryne 
& Company, Pomona, California. 


LICHTFOOT STUDIO 

It is rapidly becoming apparent that 
metal furniture for indoor use is be- 
coming increasingly well-received. Some 
metal furniture has been in limited 
use for interiors many years, but the 
post-war era, with its many new 
methods and uses of new materials 
brought about the desirable change 
that is now being effected. 


RUDD-FRASER 


Flexibility is being offered in the 
"WAC" series of Fraser Winter Air 
Conditioners, built by The Fraser 
Company, Stockton, California. Eleven 
different sizes are available, thereby 
simplifying the problem of meeting 
exact requirements of various size 
buildings. The Fraser Conditioners in- 
corporate manv desirable features, such 
as: electrically welded, air tight fire- 
box; automatic fan and limit control; 
gas flow regulator, which insures con- 
stant, even flow of gas regardless of 
fluctuations in gas main pressure; 
vibrationless blower; live rubber mount- 
ing of both blower ‘assembly and 
motor. The unit can be mounted 


in lighting equipment 
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FOAM RUBBER CONSTRUCTION 

KEEPS ITS SHAPE AND RESILIENCY 
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#705 LOUNGE CHAIR $98.25 
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practically anywhere and the attractive 
external appearance makes it inoffensive 


in exposed locations. Western made, 
nationally known, the Fraser line is 
backed by the well known Rudd 
organization with sixty years of gas 
appliance experience. 

WASTE KING 

The Waste King Garbage Pulverator 


has become well known in just a few 
years. It is a recognized leader in the 
field and is enjoying widespread success 
not only in the West, but also through- 
out the nation. The enormous Lakewood 
Park development is being equipped 
completely with Waste Kings. 


The new Restaurant Garbage Pulver- 
ator, a specially designed heavy duty 


unit for commercial use exclusively is 
being introduced. Major mechanical 
changes are incorporated in the new 
model which will enable it to withstand 
the heavy service of commercial instal- 
lations. Bert Given, vice president. of 
Given Manufacturing Company, makers 
of the Waste King, believes that the 
food serving industry will recognize the 
advantages offered by the pulverator 


method of garbage disposal. Major 
savings will be realized in labor, time 
and general operating costs. Limited 
deliveries are already being made. 
Given. Manufacturing Company is lo- 
cated at 3855 Santa Fe Avenue, Los 
Angeles 58. 

LIGHTFOOT STUDIO 

Karl Lightfoot, designer and manu- 


facturer, is among the leaders in metal 
furniture development, and claims many 
original innovations, His chairs are not 
expensive, and they have the added 
advantage of having covers removable 
for cleaning. Mr. Lightfoot uses foam 
rubber cushioning throughout. Thick 
terry cloth in a wide choice of colors 


is used to cover seats, backs and arms, 
with elastic at the bottom to hold it 
tight in order to give the cover a trim, 
tailored look. The Lightfoot pieces are 
nicely designed and they are finding 
increasing favor with the trade as their 


usefulness becomes more widely re- 
cognized. Mr. Lightfoot’s Studio is 
located at 450 South Raymond, 
Pasadena, California. 


BROWN-SALTMAN 


The illustration in this section shows 
one of the dining groups designed by 
the well known Beverly Hills design 
team of Hendrick Уап Keppel and 
Taylor Green. A great deal of careful 
thought and originality is evident in 
the appearance of these pieces. Each 
is solid maple, and the finish shown 
is chestnut. The chair fabric is Hoffman 
Woolens, loomed in California. The set 
is manufactured by Brown-Saltman of 
California, and they are understandably 
proud of this addition to their line of 
fine furniture. The country as а whole 
is beginning to recognize the import- 
ance of the contribution that is being 
made by western designers and manu- 
factures in the field of furniture. 


TOUCH-PLATE 

Another Western manufacturer who has 
won nationwide recognition is Touch- 
Plate Manufacturing Corporation. The 
Touch-Plate light switch system is 
becoming increasingly popular as its 
unusual features become known. In- 
stead of the usual switches, a simple 
plate is mounted on the wall and 
merely a touch of the finger is necessary 
to control lighting. A  master-panel 
system is available which reveals in- 
stantly which house lights are on or 
off—and  individaully controls those 
lights from that point. It has been 


tound that 


women often prefer. two 
master panels; one at the garage (to 
turn on all lights before entering the 
house), the other in the bedroom (to 
turn off all lights.) 
The overall room appearance is en- 


hanced by the unobtrusive touch-plate 
system, and this most desirable quality 


adds to its acceptability. 
The Touch-Plate plant is located at 
1766 Seabright Avenue, Long Beach 


13. California. 


PRODUCT LISTINGS 


continued from page 13 


ing Company, St. Charles, Illinois. 
DECORATIVE ACCESSORIES 

(101a) Transparent Mirror: Full in- 
formation on Mirropane; looks like 
mirror when room is brighter than 


space behind glass, is transparent when 
there is light behind; coated metalli- 
cally, not mechanically; durable; par- 
ticularly adaptable for commercial dec- 
oration, effective іп sales rooms, 
exhibits to display merchandise.—Lib- 
erty Mirror Division, Libbey-Owens- 
Ford Glass Company, 9895 Nicholas 
Building, Toledo 3, Ohio. 


ELECTRICAL EQUIPMENT 


ө (373) Ceiling Ventilating Fan: Bro 
chure Blo-Fan electric ceiling-type resi 
dential ventilating fan; removes cook. 
ing odors, steam; nine-position switch; 
some models combined with recessed 
lights.—Pryne & Company, Inc., 140 
North Towne Avenue, Pomona, Calif 


• (152) Door Chimes: Color folder Nu 
Tone door chimes; wide range styles, 
including clock chimes.—NuTone, Inc.. 
Madison and Red Bank Roads, Cincin- 
nati 27, Ohio. 
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(402) Electric Planning: Brochure 
electricity in house plans; check lists, 
suggestions for all types of rooms, typi- 
cal floor plans, wiring data available 
only in Northern California.—Northern 
California Electrical Bureau, 1355 Mar- 
ket Street, San Francisco, Calif. 


FABRICS 


(97a) California Fabrics: Information 
line of California fabrics selected for 


1950 "Good Design" exhibition Chi- 
cago Merchandise Mart, Detroit In- 
stitute of Arts show “For Modern 


Living", A. I. D. exhibits sponsored by 
Los Angeles County Museum and Taft 
Museum, etc., “Design for Use, U.S.A.” 
now being assembled by Museum of 
Modern Art for exhibit principal cities 
in Europe and Great Britain, merit 
specified for CSHouse 1950; informa- 
tion available to architects, designers, 
interior decorators.—McKay, Davis & 
McLane, 210 East Olvmpic Boulevard, 
Los Angeles, Calif. 


(955) Contemporary Fabrics: Infor- 
mation one of best lines contemporary 
fabrics, including hand prints and cor- 
related solids for immediate delivery; 
Textura by Testa, consisting of small 
scale patterns creating textures rather 
than designs; reasonably priced; de- 
finitely deserves close appraisal.—An- 
gelo Testa & Company, 49 East Ontario 
Street, Chicago 11, 11. 


(988) Silks: Information Scalamandre 
silk fabrics; wide range patterns, de- 
signs, colors; one of best sources of 
information.—Scalamandre Silks, Inc., 


598 Madison Avenue, New York, N. Y. 


FLOOR COVERINGS 


(89a) Carpet Strip, Tackless: Full col- 
or brochure detailing Smoothedge tack- 


The Tavart Company joins with the magazine Arts & 


Architecture in 


co-sponsoring a 


design competition 


FOR THE BEST GARAGE DOOR AND ENCLOSURE DESIGN 
USING TAVART JAMB TYPE GARAGE DOOR HARDWARE 


Open to architects, designers, engineers, students; and any others who 


may have ideas on the subject. 


This phase of contemporary residential 


architecture seems to have been neglected; it is one which certainly offers 


a design challenge. 


As one of the nation’s largest manufacturers of 


overhead garage door hardware we feel we are accepting a responsi- 


bility in co-sponsoring this competition. 


Prizes are $1,500. Write to us 


or to the magazine for details and information on Tavart garage door 


hardware—you will need it in preparing your plans. 


š Мау 27, 1951. 


Competition closes 


THE TAVART COMPANY, Paramount, 'Cal. 


Hon А E all... 


in awards 


SAY TAY' VART 


TAVART 


REG. U. S. PAT. OFF. 
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X: "om SOFTOP RUGS 


HAND TUFTED 
N by Joseph Blumfield 


of California 


Softop 

rugs can 

be made in any 
Be а) size or color to 
j suit individual 
decorative schemes. 


" ARTISTRY 


in hand woven rugs by 


Write for 
particulars 
about our sample 
plan. 


Joseph Blumfield 


America's most original and 
unique ideas in the fine art 


HUdson 2-7711 of weaving hand made rugs. 


5420 SIERRA VISTA AVENUE 
HOLLYWOOD 38, CALIFORNIA 


NO. 3 OF A SERIES 


ARE BETTER! 


It's sort of a family affair in the plant where Rezo 
Hollow Core Doors are made. That's because the 
special skills which go into making Rezo Doors are 
handed down from father to son, mother to daugh- 
ter, to carry on the highly skilled hand craftsman- 
ship that goes into each Rezo Door. These workers 
blend their talent with precision machines to pro- 
duce these fine doors . . . another reason Rezo 
Doors have no equal in either beauty or service. 


& 
Skilled hands take up 
where machines leave 
off, checking for flaws 
and hand sanding for 
perfection. 


L. J. CARR & CO. 
WEST COAST SALES REPRESENTATIVES 
P. O, BOX 1282 - SACRAMENTO, CALIFORNIA 


less carpet strip: Works on curtain 
stretcher principle; eliminates tack in- 
dentations, unever installations.— The 
Roberts Company, 1536 North Indiana 
Street, Los Angeles 63, Calif. 


(989) Custom Rugs: Illustrated bro- 
chure custom-made one-of-a-kind rugs 
and carpets; hand-made to special 
order to match wallpaper, draperies, 
upholstery, accessories; seamless car- 
pets in any width, length, texture, pat- 
tern, color; inexpensive, fast service; 
good service, well worth investigation. 
—Rugcrofters, Inc., 143 Madison Ave- 
nue, New York 16, N. Y. 


* (961) Rug Cushion: Leaflet on Spon- 
gex sponge rubber rug cushion; greatly 
increases carpet life, provides luxurious 
comfort underfoot, creates no dust or 
lint, easily vacuumed or damp-wiped, 
has no dirt catching crevices, moth 
and vermin-proof, never mats down, 
made of natural rubber, long lasting.— 
The Sponge Rubber Products Company, 
335 Derby Place, Shelton, Conn. 


ө (309) Rugs: Catalog, brochures 
probably best known line contemporary 
rugs, carpets; wide range colors, fa- 
brics. patterns; features plain colors. 
—Klearflax Linen Looms, Inc. Sixty- 
third St. at Grand Ave., Duluth, Minn. 


FURNITURE 


(108a) Contemporary American Furni- 
ture: Full information new line of con- 
temporary American furniture, includ- 
ing more than 100 original chairs, easy 
chairs, club chairs, sofas, seating units, 
occasional tables, functional and sec- 
tional furniture, designed by Erno F. 
Fabry; fine woods expertly crafted; 
available in high gloss, satin sheen, lus- 
ter finish; reasonably priced; this line 
deserves attention—Fabry Associates, 
Inc., 6 East Fifty-third Street, New 
York, N. Y. 


(85a) Contemporary Furniture, Day- 
bed: Information new retail outlet 
good lines contemporary furniture, ac- 
cessories; includes exceptionally well 
designed Felmore day bed; seat pulls 
forward providing generous size single 
bed; 4%” thick foam rubber seat, 
fully upholstered reversible seat cush- 
ion, permanent deep coil spring back; 
frame available in walnut, oak, ash, 
black; legs aluminum or black steel; 
reasonably priced, shipped anywhere in 
country; this is remarkably good piece, 
deserves close attention.—Felmore As- 
sociates, 15221 Sunset Boulevard, Pa- 
cific Palisades, Los Angeles, Calif. 


HARDWARE 


®(16a) Contemporary Locksets: Full 
color contemporary Kwikset pin-tum- 
bler, cylindrical locksets; clean design, 
simple operation, precision engineered, 
rugged construction; unique cam ac- 
tion. locking device provides positive 
knob locking; half-round spindle re- 
duces number working parts; hand-fin- 
ished in satin, polished chrome, brass, 
satin bronze; merit specified for CS. 
House 1950.—Kwikset Locks, Inc., Ana- 
heim, Calif. 


HEATING & AIR CONDITIONING 


ө (798) Boilers, Burners: Brochure, 
information six sizes vertical tube-type 
boilers, compact interchangeable oil, gas 
burners; full specifications; detailed, 
well illustrated descriptions—The Ald- 
rich Company, 125 Williams Street, 
Wyoming, Ill. 


(109a) Circular Design Forced Convec- 
tion Gas-Fired Overhead Heater: Tllus- 
trated folder, full data on new Norman 
Three-sixty featuring new principle of 
overhead space heating comfort for com- 
mercial and industrial installations; cir- 
cular design distributes heat horizontal- 


ARTS & ARCHITECTURE 


ly in full 360 degree radius.—Norman 
Products Company, Department G, 1156 
Chesapeake Avenue, Columbus 12, Ohio. 


(542) Furnaces: Brochures, folders, 
data Payne forced air heating units, 
including Panelair Forced Air Wall 
heater, occupying floor area of only 
29—36"x936”"; latter draws air from 
ceiling, discharges near floor to one or 
more rooms; two speed fan.—Affiliated 
Gas Equipment, Inc., 801 Royal Oaks 
Avenue, Monrovia, Calif. 


(994) Heating Facts: Remarkably well 
prepared 20-page question-and-answer 
brochure “How to Select Your Heating 
System” featuring Lennox heating equip- 
ment, now available; practical, readable 
information by world’s largest manufac- 
turers; should be in all files.—Dept. 
AA-5, The Lennex Furnace Company, 
974 South Fair Oaks Avenue, Pasadena. 


• (827) Kitchen Ventilating Fans: Well 
illustrated 4-page folder featuring new 
NuTone kitchen ventilating fans; wall, 
ceiling types; more CFM than compe- 
titive models in same price range; only 
screw driver needed to install; quickly 
removable grille, lever switch, motor 
assembly rubber mounted; well de- 
signed, engineered; merit specified for 
CSHouse 1950.—NuTone, Inc., Madi- 
son and Red Bank Roads, Cincinnati 
27, Ohio. 


(111a) Packaged Attic Fan; Literature 
giving full data simplified packaged 
attic fan; vertical discharge unit, built- 
in suction. box 3' square projects only 
17% above attic floor; good for use over 
narrow hallways, in low attics; fan, 
motor, suction box in one unit; auto- 
matic ceiling shutter operated by wall 
switch; shutter, trim finished in light 
ivory baked enamel; available in 4750 
and 6800 CFM capacities; other models 
in capacities of 7600 and 977 СЕМ; air 
delivery ratings certified.—Robbins & 
Myers, Inc., 387 South Front Street, 
Memphis, Tennessee. 


*(72a) Portable Thermostat: Informa- 
tion new E-C portable thermostat for 
use with any portable electric heater 
rated up to 15 amperes, 110/125 VAC; 
plugs in any outlet, heater plugs into 
adapter; maintains any desired tem- 
perature within one-half degree Fahr- 
enheit; no special wiring; ideal for 
special heat purposes in living quar- 
ters, nursery, office, sickroom, bath- 
room, greenhouse; UL approved, in- 
expensive, practical; merit specified for 
CSHouse 1950.— Electric Controls, Inc., 
Swan Island, Portland 18, Ore. 


ө (907) Quick Heating: Comprehensive 
12-page catalog featuring Markel Heet- 
aire electrical space heeters; wall- 
attachable, wall-recessed, portable; pho- 
tographs, technical data, non-technical 
installation data; good buyer's guide.— 
Markel Electrical Products, Inc., Buf. 
falo 3, N. Y. 


INDOOR PLANTING 


(900) Indoor Plants: Brochure "Fo- 
liage Plants for All Occasions"; well 
illustrated; professional discounts to 
architects, designers, decorators; na- 
tion's largest wholesale growers of de- 
corative plants.—Roy Ё. Wilcox & 
Company, Box 240, Montebello, Calif. 


INSULATION AND ROOFING 


• (995) Aluma-Life Roofing: Folders, 
specification data light-weight Aluma- 
Life roofing; uses aluminum foil, 99.4 
per cent pure, between cotton gum 
base layers with a coating of marble 
or granite chips of selected colors; 
rated "A" by National Board of Fire 
Underwriters, approved by FHA; hur- 
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ricane specifications; insulation value 
equals 2” of mineral wool; particularly 
good for modern design; merit speci- 
fied for use on CSHouse 1950.—Alumi- 
num Building Products, Inc., Route 1, 
Atlantic Boulevard, Jacksonville 7, Fla. 


•(95) Roof Specifications: Informa. 
tion packed 120-page manual built-up 
roof specifications featuring P-F built. 
up roofs; answers any reasonable roof- 
ing problem with graphs, sketches, 
technical data.—Pioneer-Flintkote Com- 
pany, 5500 South Alameda Street, Los 
Angeles, Calif. 


LANDSCAPING 
€(63a) Plants, Landscaping, Nursery 
Products: Full color brochure most 


complete line of plants, including rare, 
trees, nursery products in Southern 
California; fully qualified landscaping 
service, consultation both in field and 
in nursery; firm chosen to landscape 
six CSHouses, including current Eames: 
Saarinen CSHouse; best source of in- 
formation.—Evans & Reeves Nurseries, 
255 South Barrington Avenue, Los An- 
geles, Calif. 


LIGHTING EQUIPMENT 


• (34a) Accent and Display Lighting: 
Brochure excellently designed contem- 
porary Amplex "Adapt-a-Unit" Swivel- 
ite fixtures; clean shapes, smart ap- 
pearance, remarkable flexibility, ease 
of handling; complete interchangea- 
bility of all units, models for every type 
of dramatic lighting effects; includes 
recessed units, color equipment; infor- 
mation on this equipment belongs in 
all files—Amplex Corporation, 111 
Water Street, Brooklyn 1, New York. 


• (909) Architectural Lighting: Excep- 
tionally well prepared 36-page catalogue 
architectural lighting by Century for 
stores, display rooms, show windows, 
restaurants, museums, churches, audi- 
toriums, fairs, exhibits, hotels, 
clubs, terminals; features optical units, 
downlites, decorative units, reflector 
units, fluorescent units, spots, floods, 
strips, special signs, color media, dim- 
mers, lamps, controls; full data, includ- 
ing prices; worth study, file space.— 
Century Lighting, Inc., 419 West Fifty- 
fifth Street, New York 19, New York. 


(964) Bank, Office Lighting: Brochure 
planned lighting for banks, office; 
covers recent advances use standard 
lighting equipment for architectural, 
illuminating results and influences pro- 
perly maintained foot-candle levels to 
improve efficiency, increase working ac- 
curacy, add visual comfort; data costs, 
installation, maintenance; well illustra- 
ted; one of best sources information 
on subject.—Pittsburgh Reflector Com- 
pany, 452 Oliver Building, Pittsburgh 
22, Ра, 


€(965) Contemporary Fixtures: Cat- 
alog, data good line contemporary fix- 
tures, including complete selection re- 
cessed surface mounted lense, down- 
lights incorporating Corning wide angle 
Pyrex lenses; recessed, semi-recessed, 
surface-mounted units utilizing reflector 
lamps; modern chandeliers for widely 
diffused, even illumination; selected 
units merit specified for CSHouse 1950. 
一 Ledlin Lighting, Inc., 49 Elizabeth 
Street, New York 13, N. Y. 


(825) Contemporary Lighting Fixtures: 
Brochure illustrating complete selec- 
tion architectural lighting fixtures for 
every purpose—General Lighting Com- 
pany, 8336 West Third Street, Los Ап- 
geles 48, California. 


(782) Fluorescent Luminaries: New 
two-color catalog on Sunbeam Fluores- 
cent Luminaries; clear, concise, inclu- 
sive; tables of specifications; a very 


nich: 


handy  reference.—Sunbeam Lighting 
Company, 777 East Fourteenth Place, 
Los Angeles 21, Calif. 


(911) Contemporary Lamps: Each de- 
signed specifically for reading, general 
illumination, or conversation. Direct and 
reflected glare minimized by 
source areas. Most designs utilize the 
structural possibilities of newly devel- 
oped durable seamless molded resin 
impregnated fiberglas.—The Lam Work- 
shop, 316 Washington St. Brookline, 
Mass. 


• (60a) Lamps, Lampshades: New Cat- 
alog showing more than 70 modern and 
rattan lamps and occasional pieces; 
features Mobile table and floor lamps 
merit specified for CSHouse 1950; also 
features Fantasia, 1949 AID lighting 
award winner designed by George Far- 
kas; belongs in all files.—Decora De- 
ms. 1853 West Flagler Street, Miami. 
Fla. 


(36a) Slimline Fluorescent: 


large | 


Illumina- | 


tion data, specifications new Collegiate | 


Slimline Fluorescent fixtures; designed 
for economical, efficient operation in 
commercial, institutional installations; 
steps up lightlevels with Duraglo white 
synthetic enamel finish; single-pin in- 
stant starting lamp, no starter needed; 
piano hinge assemble permits rapid 
lamp changes; well designed, soundly 
engineered; overall length 9614”, width 
1316”; pendant or pedestal-type mount- 
ing.—Smoot-Holman Company, Ingle- 
wood, Calif. 


(910) Theatrical Lighting: Smartly de. 
signed 48-page catalogue showing best 
in contemporary theater lighting for 
stage, exhibits, window displays, pa- 
geants, fashion shows, dance halls, cab. 
arets, night clubs and fairs by Century; 
lights, special equipment, control equip- 
ment, accessories; one of most complete 
workbooks published, completely illus- 
trated and with prices; this is a must.— 


Century Lighting, Inc., 419 West Fifty- | 


fifth Street, New York 19, New York. 


'360) Telephones: Information for arch 
‘tects, builders on telephone installa: 
‘ions, including built-in data.—P. E. 
Dvorsky, Pacific Telephone & Telegraph 
Comnany. 740 South Olive Street, Los 
Angeles 55, Calif. 


MOVABLE STEEL WALLS 


(917) Movable Metal Walls: 
Mills Movable Metal Walls; practical 
workbook for architects, engineers, 
contractors on problems in flexible di- 
vision of interior space; emphasizes 
advantages movable walls; fully illus- 
trated, complete detailed construction 
drawings, specification data; probably 
best source of information this subject. 
—The Mills 
Road, Cleveland 10, Ohio. 


PAINTS, SURFACE TREATMENTS 


• (938) Paint Book: New 47-page paint 
book featuring General Paints: full 
architects’ specifications, more than 
200 color samples, complete catalog of 
finishes; full descriptions paints, ena- 
mels, varnishes, lacquers, etc.; invalu- 
able information on finishing all sur- 
faces, including plaster, hardwood, 
close-grained woods; this is a must 
for all files.—General Paint Corpora- 
tion, 2627 Army Street, San Francisco 
19, Calif. 


• (925) Portland Cement Paint: Fold. 
er L & S Portland Cement paint merit 
specified for use CSHouse 1950: for 
concrete, stucco, masonry, new galvan- 
ized iron, other surfaces; long wearing. 
won't absorb moisture, fire retardant; 
easy to apply with brush, spray; used 
for 30 years.— General Paint Corpora- 


Company, 975 Wayside | 
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SWIMMING POOLS 


Name 


Address 


We suggest 
you order your 


e 
„а 5 materials 
~“ ám mms 


PADDOCK POOLS 
8400 Santa Monica Blvd. Los Angeles 46, Calif. HEmpsteod 2313 
71h and Bayshore Blvd. San Mateo, Calif. Diamond 3-1889 


Please send Paddock Swimming Pool information 


A VENTILATING SCREEN DOOR 
A SASH DOOR 
A PERMANENT OUTSIDE DOOR 


ALL 3 IN 1! 


Discriminating home owners and architects have chosen 
Hollywood Junior as the TRIPLE DOOR VALUE in the 
COMBINATION SCREEN and METAL SASH DOOR field! 
A sturdy dependable door, constructed of quality mate- 
rials, HOLLYWOOD JUNIOR'S EXCLUSIVE PATENTED 
FEATURES have outmoded old-fashioned screen doors 
and other doors of its type entirely! 


IT GUARANTEES YOU YEAR ‘ROUND 
COMFORT, CONVENIENCE and ECONOMY 


WE ALSO MANUFACTURE A COMPLETE LINE OF 


о ——— 


SHUTTERS, C. C. DOORS, SCREENS, SCREEN DOORS, LOUVRE DOORS 


WEST COAST SCREEN CO. 


1145 EAST 63rd STREET * * 


ADAMS 11108 


* WRITE FOR FREE ILLUSTRATED LITERATURE * 


LOS ANGELES, CALIFORNIA 


O’KELLEY ECCLES COMPANY 


287 E. Live Oak Ave. 405 S. Greenwood Ave. 
Monrovia, Calif. Montebello, Calif. 
DOuglas 7-1042 UNion 1-4072 


STEED BROS. 


BUILDING CONTRACTORS 


Office and Yard: 
714 Date Avenue 
Alhambra, California 


Telephones: 
CUmberland 3-2701 
ATlantic 2-3786 


MERIT SPECIFIED—Velvatone interior and exterior colored wall fin- 
ishes—Insultone insulating plaster and Acoustiflex acoustic plaster— 
have been added to the carefully selected list of products merit 
specified for use in the Case Study House Program—a distinction 
they have earned. The best pastel colors combined with the best 
finishes and great insulation values both thermal and acoustic. 


VELVATONE STUCCO PRODUCTS COMPANY 


2066 Hyde Park Blvd. Los Angeles 44, California 
For information write—or call AXminster 7167 


plant PLANTS in your PLANS 


Get striking architectural effects 
with foliage plants. Architects, 
designers, decorators: write to- 
day for helpful brochure. 


Roy F. Wilcox & [o. 


Beverly Blvd. at Wilcox Ave. 
Montebello, California 


MILLWORK 


FULL MILL BIDS 


Kumple, Inc. 


2308 BELOIT AVENUE 


LOS ANGELES 25 
BR 2-1741 AR 9-5700 


KENNEDY 


Famous Finnish Birch 


FLUSH DOORS 


# Horizontal grain Finnish Birch hard- 
wood panels—the wood of charac- 
ter—for distinctive beauty. 

V They stay Flush—rails and stiles 
made of minimum 21/5 inch width 
kiln-dried Norway Pine. 


Z Be sure of the best. Specify Kennedy 
Famous Finnish Birch Flush Doors. 


J. б. KENNEDY 


ARTICULATE 
CONTEMPORY 
FURNITURE 
ACCESSORIE 


2103 S. Harvard 
Los Angeles 18, Calif 


She Fire Arts Approach 
At Reasonable Prices 


LUMBER СО. 


HENRY BLDG., SEATTLE 1, WASH. 


| full 


tion, 2627 Army Street, San Francisco, 
Calif. 


• (924) Sash and Trim Colors: Folder 
strong, durable sash and trim colors 
ground in treated oils; pure, light-fast 
pigments combied with specially form- 
ulated synthetics; won’t check, crack, 
withstands discoloration, retains gloss, 
flows easily but won't run, sag; good 
hiding capacity; worth investigation.— 
General Paint Corporation, 2627 Army 
Street, San Francisco, Calif. 


PANELS AND WALL TREATMENTS 


• (902) Building Board: Brochures, 
folders Carrco Wallboard, which is fire 
resistant, water resistant, termite proof, 
low in cost, highly insulating, non-warp- 
ing, easy to work, strong, covered with 
one paint coat, finished on both sides, 
semi-hard, and uniform; 4'x8' sheets 14" 
in thickness; merits close attention.— 
L. J. Carr Company, Post Office Box 
1282, Sacramento, Calif. 


€(903) Decorative Panels: Brochure 
full-color on Parkwood Decorative, lam- 
inated plastic panels using genuine 
wood veneers retaining all natural wood 
luster; ideal for table or counter tops, 
wall panels; standard and cigarette- 
proof grades; 24"x30" to 36"x96"; in- 
teresting product meriting close ap- 
praisal.—Parkwood Corporation, 33 
Water Street, Wakefield, Mass. 


(970) Douglas Fir Plywood: Basic 
1950 catalog giving full data Douglas 
Fir Plywood and its uses; deliniates 
grades, features construction uses, phy- 
sical properties, highlights of utility; 
tables on nail bearing, acoustics, bend- 
ing, rigidity, insulation, condensation; 
specification data; undoubtedly 
best source of information, belongs in 
all files.—Douglas Fir Plywood Asso- 
ciation, Tacoma Building, Tacoma 2, 


| Wash. 


ө (585) Etchwood Panels: Literature 
Etchwood, a “3-dimensional plywood” 
for paneling, furniture, display back- 
grounds; soft grain burnished away 
leaving hardwood surface in natural 
grain-textured surface; costs less than 
decorative hardwood plywood; entireiv 
new product, merits close considera. 
tion. — Davidson Plywood & Lumber 
Company, 3136 East Washington Bou- 
levard, Los Angeles, Calif. 


(997) Metal Wall Tile: Information 
Crown Steel Wall Tile; will not rust, 
chip, crack, craze, peel; lightweight, 
does not require heavy substructure; 
wide color range, available in stainless 


| steel; a surety bond supplied for each 


installation; product warrants close ap- 
praisal.—Ohio Can & Crown Company, 
Massilon, Ohio. 


| PLUMBING FIXTURES, ACCESSORIES 


(826) Bathroom cabinets: Folder bath. 
room cabinets, one piece drawn steel 
bodies, bonderized after forming; also 
chrome bath accessories and wall mir- 
rors.—F. H. Lawson Company, Cincin- 
nati, Ohio. 


(55) Water Heaters, Electric: Bro- 
chure, data electric water heaters; 
good design. — Bauer Manufacturing 


Company, 3121 W. El Segundo Boule 
vard, Hawthorne, California. 


RADIOS 


(27a! Custom Radio-Phonographs: In- 
formation Gateway To Music custom 
radio-phonograph installations; top 
quality at reasonable cost: wide variety 
custom-built tuners, AM-FM, amplifi- 
ers, record changers including three- 
speed changers which play consecutively 


both sides all types of records; televi- | 
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sion, magnetic recorders, other option- 
als; cabinets also available; five-year 
parts, labor warranty; merit specified 
for CSHouse 1950.—Gateway to Music, 
3089 Wilshire Boulevard, Los Angeles 
5, Calif. 


ө (948) Record Changer: Literature, 
data new Markel 3-speed Playmaster, 
only complete 3-speed changer that 
automatically plays all speeds and all 
sizes of records and automatically plays 
both sides of 10" and 12" records con- 
tinuously in sequence; handles 12 
12" 33-1/3 records for total of 9 hours 
playing time; remarkably well engi- 
neered; this item must for all interest- 
ed in sound equipment.—Markel Elec- 
tric Products, Inc., 145 Seneca Street, 


Buffalo, N. Y. 


SASH, DOORS AND WINDOWS 


(522) Awning Windows: Brochure 
Gate City Awning Windows for homes, 
offices, apartments, hotels; controlled 
by worm and gear drive operating two 
sets of raising mechanisms distributing 
raising force to both sides of sash; 
standard and special sizes; contempor- 
ary design.—Gate City Sash & Door 
Company, 15 Southwest Third Avenue, 
Fort Lauderdale, Fla. 


(356) Doors, Combination Screen-Sash: 
Brochure Hollywood Junior combina- 
tion screen-metal sash doors; provides 
ventilating screen door. sash door. per- 
manent outside door all in one.—West 
Coast Screen Company, 1127 East 
Sixty-third Street, Los Angeles, Calif. 
(in 11 western states only). 


@(901) Hollow Core Flush Door: Bro- 
chure Paine Rezo hollow core flush 
door featuring interlocking air-cell grid 
core combining the strength of cross- 
banded plywood with lightness in 
weight; accurately mortised and framed 
together, and overlaid with matched 
resin-glued plywood panels; one of best 
products in field.—L. J. Carr and Com- 
nanv. Post Office Box 1282, Sacramento, 
Calif. 


• (927) Rubber Weatherstripping: Bro- 
chure, folders Bridgeport Inner-Seal 
Weatherstripping; spring wire, rubber 
construction; remarkable wearing qual. 
ities, easy to install; waterproof, won't 
stain sills, resilient, inexpensive; a re- 
markably well engineered product merit 
specified for CSHouse 1950.—Bridge- 
port Fabrics, Inc., 165 Holland Avenue, 
Bridgeport 1, Conn. 


(38a) Store Fronts: Information Nat- 
cor Store Fronts; fully extruded alumi- 
lited aluminum mouldings and en- 
trances; narrow stile doors and jambs; 
sturdy, modern; specification data and 
engineering aid available. — Natcor 
Store Fronts, Taunton, Mass. 


(110a) Venetian Blinds, Tapeless and 
Cordless: Full information Visualite 
tapleless, cordless Venetian Blinds; sim- 
ple push button adjustment operates top 
and bottom halves independently; all 
metal construction, Flexalum slates; 
nothing to wear out or get out of order; 
choice of 14 decorators’ colors; 80% 
less cleaning time; provide well con- 
trolled lighting, ventilation; well de- 
signed and fabricated.—Acker & Acker, 
2174 Hyde Park Boulevard, Los Angeles 
47, Calif. 


SPECIALTIES 
(106a) Accordion-Folding Doors: Bro- 


chure, full information, specification 
data Modernfold accordion-folding 
doors for space-saving closures and 
room division; permit flexibility in 
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decorative schemes; use no floor or wall 
space; provide more space; permit bet- 
ter use of space; vinyl, durable, washa- 
ble, flame-resistant coverings in wide 
range colors; sturdy, rigid, quiet steel 
working frame; sold, serviced national- 
ly; deserves closest consideration.—New 
Castle Products, Post Office Box 823, 
New Castle, Ind. 


° (la) Door Lookout: Information new 
B-Safe wide angle door lookout; glass 
optical system encased in slender cyl- 
inder of lock metal with silent-operat- 
ing eyepiece shutter; wide angle lens 
system permits viewer to inspect those 
outside in full figure, but visitors can- 
not see in; easily installed wood or 
metal doors up to 2” thickness; tam- 
perproof, well designed; merit specified 
for CSHouse 1950.—Danca Products 


Corporation, 52 Broadway, New York 
4, N. Y. 


(21a) Folding Stairway: Information 
EZ-Way Folding Stairway; light pull 
on cord brings stairway through trap 
door; light push sends it back up; 
brings more usable space to homes, cot- 
tages, garages: well conceived product 
meriting consideration.—EZ-Way Sales, 
Inc., Post Office Box 300, St. Paul Park, 


Minnesota, 


• (59а) Paper Table Mats: Informa- 
tion, samples paper table mats with 
contemporary designs; come in sets of 
24, celophane wrapped, each package 
one design but in three different colors; 
priced so they can be discarded after 
one use; good answer to table setting 
problem.—Siok-Howell Designs, 14 
School Street, Danielson, Conn. 


(25a) Prefabricated Chimney: Fold- 
er entitled "Vitroliner Type ‘E Flue”: 
functions as a complete chimney for 
all home heating equipment; individu- 
ally designed to fit the particular roof 
pitch of house with tailor-made roof 
flashing and flue housing; made of 
heavy-gauge steel, completely coated 
with acid-resisting porcelain; low ini- 
tial cost; installs in two hours, light 
weight, saves floor space, improves heat- 
ing efficiency, shipped complete in two 
cartons; listed by UL for all fuels; good 
product, definitely worth investigation. 
—Condensation Engineering Corpora- 
tion, 3511 W. Potomac, Chicago 3, Ill. 


(973) Quick Setting Furring Cement: 
Information Acorn Furring Cement; 
sets wood trim, base, panel furring or 
floor sleepers to concrete and masonry 
without plugs, bolts or any other me- 
chanical support; sets trim in straight 
lines without shims or spacers; solid 
in 90 minutes; test show high strength. 
一 Acorn Adhesives & Supply Company, 
1011 West Eleventh Street, Los Angeles 
15, Calif. RIchmond 7-5338. 


ALUMINUM 


IMMEDIATE 
DELIVERY 


Low Cost Window 
Low Cost Installation 


STAINLESS STEEL 


HARDWARE & WEATHERSTRIPPING 


Manufactured by 


GENERAL BRONZE CORP. 


(23a) Swimming Pools: Well pre- 
pared book “Planning Your New Swim- 
ming Pool” giving full data Paddock 
swimming pools; nationally known, 
widely accepted: one of best sources of 
information on subject. Paddock 
Swimming Pools. 8400 Santa Monica 
Boulevard. Los Angeles 46, Calif. 


STRUCTURAL BUILDING MATERIALS 
(933) Custom Stock Store Front Met- 


als: Information Kawneer Custom- 
Styled Stock Metals for store fronts; 
permit custom styling, clean-lined sim- 
large glass areas in residential and 
Kawneer stock metals; less costly than 
ing, detailing; good product, worth 
made-to-order specials; eliminates draft- 
thorough investigation.—The Kawneer 
Company, 289 North Front Street, Niles, 
Mich. 


(За) Interlocking Building Block: In- 
formation new Hydro-Stone interlock- 
ing building block; made entirely from 
waste materials, eliminates use of 
mortar; resembles cut stone, granite 
or marble; made with patented tongue- 
and-groove design within tolerances of 
5/1000"; mastic put on with hand 
spray gun as assembled insures against 
moisture; contents include sand, oyster 
shells, iron ore waste, crushed brick, 
coal mine tailings, stone dust, or what- 
ever material is most available locally; 
remarkably inexpensive, worth con- 
sideration; manufacturing franchises 
now open.—Hydro-Forged Stone Asso- 
ciates, Inc. 434 Bulkley Building, 
Cleveland, Ohio. 


(92a) Lightweight Aggregate: New 50- 
page Permalite lightweight aggregate 
job data brochure; describes use of 
Permalite in base coat plaster, plaster 
fireproofing of structural steel, accousti- 
cal plaster. lightweight insulating con- 
crete for roof decks, floor files, curtain 
walls in jobs from houses to major 
construction jobs throughout the coun- 
try; gives names of architects, contrac- 
tors, subcontractors on all jobs.—Great 
Lakes Carbon Corporation, Building 
Products Division, 18 East Forty-eighth 
Street, New York 17, N. Y. 


(64a) Permalite Plaster: Two folders 
on fireproofing with lightweight Perma- 
lite plaster; include detailed drawing, 
short form specification; gives specifi- 
cations of fireproofing steel columns 
for 1 to 4 hour ratings; cover sus- 
pended ceiling under noncombustible 
construction with 4-hour rating; method 
replaces use of solid concrete, permit- 
ting lower cost construction; excellent 
source of information, folders belong 
in all files.—Great Lakes Carbon Cor- 
poration, Building Products Division, 
612 South Flower Street, Los Angeles 
17, Cal. 


WORDEN FLOOR COMPANY 


4205 Pacific Highway, San Diego 10 


Phone: Woodcrest 81134 


SLIDING 


TONY HILL 


CERAMICS 


3121 West Jefferson Blvd. 


Los Angeles, California 


EMSCO 
CONCRETE CUTTING COMPANY 


MANUFACTURERS of PNEUMATIC TOOLS 


COMPRESSED AIR CONTRACTORS 
DRILL STEEL SHARPENED 


TOOLS FOR RENT DEPENDABLE SERVICE 
275] East llth Street Los Angeles 23 ANgelus 3-4151 


SPECIFY 
AMERICA'S 
NEWEST and 
SAFEST 
DOOR LOOK-OUT 


SEE IT INSTALLED IN CSHOUSE 1950! 
"B-SAFE," in brass, bronze or chrome, 
with it's magic lens system revealing “ail 
outdoors," is easily installed in weod or 
metal doors. 


For information write to: 


DANCA PRODUCTS CORPORATION | 
52 Broadway, New York 4, М. Ү. 


The popular loafer and utilitee chairs 
have again been recognized for mod- 
ern design, quality and comfort. Merit 
in CSHouse 1951. 


Crescent Aluminum Products Co., Alle- 


Specified for use 


gan, Michigan. 


WINDOWS 


SEVEN STANDARD 
SIZES TO SELECT FROM 


For Information 

Write or Phone 
Your nearest 
Distributor 


PACIFIC GLASS COMPANY 


721-743 East 61st St. 
Los Angeles 1, CE. 29151 


EAST BAY GLASS CO. 


621-627 Sixth Street 
Oakland 7, Glencourt 2-3611 
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(712) Sliding Steel Doors: Side Slid- | 
ing steel doors and fixed sash for 
commercial buildings; high quality, | 
fully guaranteed; assembled at factory 
and delivered ready for installation; 
standard types and sizes illustrated de- 
tails given: Arcadia Metal Products, 
324 North Second Avenue, Arcadia. 
Calif. 


(107a) Steel Base Construction: Full 
information Corruform, 100,000 psi 
steel base for concrete in joist construc- 
tion; developed to provide extra-tough, 
secure steel base maintaining structural 
principles, structural integrity; cor- 
rugated pattern makes attractive ex- 
posed ceiling; performs adequately 
without waste; carries concrete without 
sag, stretch, bend, leakage; standard- 


ized .0156 gauge, 2X,"x'5" deep corru- 
gations; weight %4 pound per square 
foot with fasteners; good product, mer- 
its investigation.—Granco Steel Prod- 
ucts Company, Granite City, Ill. 


VISUAL MERCHANDISING 


(939) Visual Merchandising Presen- 
tations: 80. page brochure of metal dis- 
play and merchandising fixtures; mer- 
chandising ideas and suggestion, lay- 
outs, presentations, all affording maxi- 
mum display space in minimum floor 
area; this is, without a doubt, one of 
the best manuals of its type offered 
today. — Reflector-Hardware Corpora- 
tion, Western Avenue at Twenty-second 
Place, Chicago 8, Ill. 


arts and architecture 


3305 WILSHIRE BOULEVARD, LOS ANGELES 5, CALIFORNIA 


Please enter my subscription for 


is attached. | 
in 30 days. 


My check in the amount of 


) Check here if you wish to be billed payable 
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Again 
Evans & Reeves Nurseries 
were chosen to landscape | 
the grounds of a 
Case Study House 
sponsored by 


Arts & Architecture 


EVANS & REEVES NURSERIES 


255 SOUTH BARRINGTON AVENUE, LOS ANGELES 49, CALIFORNIA 


一 


Now in 


STOCK! 


NEW 


9’ STRAND 
GARAGE DOOR 


WIDER STEEL DOOR COMBINES BEAUTY WITH STRENGTH AND DURABILITY 


€ QUICKER TO INSTALL—One-piece con- 
struction of door leaf eliminates field 


assembly. 


@ HORIZONTAL LINES—Add new beauty 


for the garage. 


© NEW “X-TYPES” STEEL BRACING—Assures lifetime durability and low upkeep. 


Pacific Coast 


plication. 


rot or stick. 


© GALVANNEALING — Protects safely 
against rust. Oxidized for easy paint ap- 


@ EASIER OPERATING—Can't warp, shrink, 


Sand - Gravel gil 
Crushed Rock WIS 


ANY Quality-Mix 
juu 


Distributed by 


Aggregates, Inc. 


Contact the nearest PCA Office 


SAN FRANCISCO SACRAMENTO OAKLAND STOCKTON SAN JOSE FRESNO 
400 Alabama Street lóth & A Streets 2400 Peralta Street 820 So. California St. 790 Stockton Avenue 2150 G Street, Ph. 5166 
KLondike 2-1616 Gilbert 3-6586 GLencourt 1-0177 Ph. 8-8643 Cypress 2-5620 or 280 Thorne Avenue, 


Ph. 3-5166 
э=—————————————————— —————»=——————к———————————ә=— 
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ART 

continued from page 9 

and mannerism, and compares the works with the wonderful Pre- 
Columbian, Navajo, African objects in the supplementary exhibit. 


Lee Mullican undoubtedly has the greatest vigor and originality. 


His colors and forms seem charged with a dynamic force, at once 
more elemental and more uncomfortable than human energy. The 
sulphurous colors and the dizzy zig-zag of design in ‘‘The Splinter- 
ing Lions" is an excellent example. His "tactile ecstatics" do not 
make me ecstatic, but | think it would be fun to own one, which 


is a step in the direction of being ecstatic. 


Gordon Onslow-Ford has an elegant color sense of the modern 
French sort and his flat-pattern caseins, such as ''Stormstruck," 
have a capricious and charming gaiety. The large, ribbon-like 
tapestry canvases, like Twig Alphabet," are interesting singly, but 
the technique is so monotonous that interest droops at the sight 


of several such canvases in a gallery. 


Paalen's works seem almost wraith-like in comparison with the 
others. Even the large-scale things are tenuous and disconnected. 
Fire spangles on a dark night! Or to be more unkind, he some- 
times resembles a morose and sombre Signac. But—these effects 
may exactly convey his meaning. Certainly, he is the most lyrical 
of the three. And | use such descriptive terms because the artists' 
own attitude invites them. The choice of the intuitive over the 
rational, the search for the infinite rather than the finite, is a 


Romantic choice. 
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merit gpecitied 


THE CAS" STUDY HOUSE 
PROGRAM OF TIME MAGAIIME 


arts & architecture 


Custom Radio-Phonographs for those 
who demand perfection of tone and 
functional design—at a moderate 
cost. (Prices start at $250.00) 
Matching Television optional. 


UNIQUE FIVE YEAR WARRANTY 


P 

| ú 
n 

JU 
3089 WILSHIRE BOULEVARD 
LOS ANGELES 5 © DUnkirk 7-3393 


uud u 


AS STANDARD EQUIPMENT 


---in Arts & Architecture Case Study Houses 


AWnbenumn 


Sunbeam SHAVEMASTER 


Made and guaranteed by SUNBEAM CORPORATION (Formerly Chicago Flexible Shaft Co.) 


5600 W. Roosevelt Rd., Dept. 140, Chicago. Canada Factory, 321 Weston Rd. So., Toronto. Over Half a Century Making Quality Products 
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OSSIP ZADKINE 


continued from page 16 


those intended shapes, is the great and most difficult problem which 
the modern sculptor attacks. . . . A mysterious musicality is the 
outcome of the organic intermarriage of its forms. The even dis- 
tribution of light and shade, wandering from plane to plane into 
a deep clarity of light, awakens a philosophy. The high singing | 
phrase of a straight line bordering a plane, sharply, resolves into | 
a profound peace. And those secrets of the never-dying peace of | 
sculpture is to be had only by undergoing experience.'’—OSSIP 
ZADKINE. | 


ASHLEY HAVINDEN 


continued from page 18 


poster may be in their resemblance to a thing in daily life, the | 
force of the design will always reside in the way it is put together; 
in other words, in its abstract structure. The exercise of abstract | 
work, as well as its contemplation and study, whether in painting, 
sculpture or architecture, is of valuable assistance in developing 
a refinement of perception for shapes, tones, colors and relation- 
ships. Much contemporary design involves the use of typography 
and a proper appreciation of good type form is again an exercise 
in abstract discrimination, between one spatial form and another. 
Additionally, abstract painting, regarding as it does forms and 
colors and spatial relationships as ends in themselves, shares with 
the poster, particularly, the same qualities of concentration on form 
for its own sake. | 
It is interesting, when surveying some of one's own poster designs 
in relation to paintings done at different periods, to find many 
points of similarity. One feels that without some exercise in ab- 
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stract painting many of the forms of the posters would never have 
been discovered. 

The accompanying illustrations, which show various posters and 
paintings, often carried out with many years between them, seem 
to bear out the points | have been trying to make. 


IDEA AND PURE FORM 


continued from page 25 


say, "magical" reunion with the outer world. It was a re-identi- 
fication of the ego with the objective image, not in an interpretive 
function, but on a higher plane of the ideological transfiguration 
of matter. 

А new representational art is in the making that incarnates the 
idea into painterly form. The interpretation of these forms in terms 
of known objects is relevant only as the statement of a new faith. 
Through the image, emerging from the mastered visual element, a 
new contact has been established with the phenomenal world. 
(Fig. 9) The creative ego need no longer shrink from the definitive 
form. Deprived of its dependence on literary concepts on the one 
hand, and of the anarchic chaos of the retreat from the model on 
the other, art can affirm its identity with BEING. Imagination has 
overcome the arbitrariness of life with a new sense of duration, 
because expression and communication are again one. Like the 
Chippewa Indians, the new painters transform thought into image 
and image into universally valid statement. The guided eye learns 
to have faith in the inexhaustible richness and honesty of funda- 
mental vision, born with every child. There, the painter knows, is 
the common substance from which the adult shapes the structural 
reality of the three-dimensional world as well as the visual reality 
of the inner image. The motive power of both is a striving for 
order—for the orderly equilibrium of mechanical forces in the realm 
of matter, and for the spiritual order of the creative substance in 
art, transfiguring the idea into pure form. 


Wall-Insert 


HEETAIRES 


Set it . .. and forget it! 


or 


MANUAL Control 


AUTOMATIC 


Just set the chermostatic control dial — the HEETAIRE will automati- 
cally produce and maintain any desired temperature between 40° and 
80? F — immediate healthful infra-red rays — turning itself on and 
off as needed. 


With BUILT-IN THERMOSTATS or MANUAL Control 
1000-1250-1500 Watts .. . 120 and 240 Volts ONLY 1734” high x 1254” wide ! 


WRITE for all the details — and the name of our nearest HEETAIRE representative. 


MARKEL , LASALLE 


ELECTRIC PRODUCTS, INC. PRODUCTS, INC. 
129 SENECA ST. BUFFALO 3, N. Y. 


Tested and listed under re-examination 
service by Underwriters’ Laboratories, Inc. 


15221 


SUNSET BOULEV 


SE FREE STANDING OR AGAINST WALL 

SEAT PULLS FORWARD GIVING GENEROUS|SIZE SINGLE BED 
4\/,” THICK FIRESTONE FOAMEX SEAT 

FULLY UPHOLSTERED REVERSIBLE SEAT CUSHION 
PERMANENT DEEP COIL SPRING BACK 

FRAME IN WALNUT, OAK, ASH OR BLACK FINISH 

LEGB IN BLACK STEEL 

SHIPPED ANYWHERE IN UNITED STATES 

FELMORG DAYBED NUMBER 501 RATENTS PENDING 


PRICE $225.00 BASIC 


DESIGNED BY MEL BOGART 


RD • PACIFIC) PALISADES, CALIFORNIA * PHONE EXBROOK 40084 
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KLEARFLAX 


FLOOR COVERINGS 


4-6 WALL TO WALL OR ROOM SEE > 


ARE WOVEN IN 
A VARIETY OF 


AND À KLEARFLAX LINEN FLOOR COVER 
FOR EVERY RODM-IN. YOUR HOUSE 


KLEARFLAX | CAN TAKE A BEATING 


v PRICED FOR EVERY PURSE, 


HOWEVER> YOUR HOME-1S-FURNISHED, 
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